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SHORT HANDLE BRUSHES are called watercolour brushes
LONG HANDLE BRUSHES are called oil painting or easel brushes

BRUSHES - HAIR TYPES
Most so called oil and watercolour brushes are suitable for both (or all media) depending entirely on the
hair type. But do not use different mediums with the same brush

SABLE is the Rolls Royce of soft hair brushes. It offers great point, great spring and has fantastic colour
carrying capacity. Sable hair is suitable for all mediums.

OX HAIR is not very common in today's market place and has largely been replaced with synthetic hair.
For the people who cannot afford sable.

SQUIRREL HAIR A soft and generally dark coloured hair particularity suitable for watercolour as it car-
ries a lot of water. Does not offer the spring of a sable but is not as expensive. A delight to use in water-
colour painting. Best examples of squirrel are the wire bound mops such as the NEEF 117 (Red handle
Alvaro Castagnet mop brush) amongst many others.

PONY, CAMEL, HORSE & GOAT HAIR Generally all cheaper types of squirrle hair

TAKLON until recently (say the last 20 years) all brushes were made from animal hair. That is until the
advent of synthetically made hair. The original examples were not so good but the later versions starting
with the NEEF Robert Wade series of brushes are really quite amazing in their performance and reason-
ably priced.They offer a great point, great spring and precise control. A delight to use and suitable for

all media particularly when brush marks are not required in the paint film. They do not carry as much
colour as sable/squirrel but are a fraction of the price and offer great value.

TAKLON / SQUIRREL MIX a relatively new development has been the marrying together of squirrel and
taklon. TAKLON for point and spring. SQUIRREL for colour carrying capacity. This mix gives a suberb
brush for watercolour in particular at a much lower price than sable.

SYNTHETIC 95 SERIES this brush has been our most successful seller over the last 5 years for acrylic
painting. The bristles are stiff and have great snap and amazing control. The 95 series bristles clean very
easily. The long handle is a dark green.

HOGHAIR the best example is the so called 100% interlocked hoghair blue handle Neef 1150. Probably
90% of oil painting would be done with hoghair. This bristle leaves brush marks in the paint film where
required and only the best quality Chunking bristles are selected. An extra length of hair is inserted into
the ferrule formed into a mould and oven heated for a short time, giving the bristles greater spring. All of
this quality control enables the interlocked bristle to retain its shape and resilience over many years.

MONGOOSE (Indian sable/ badger) mongoose brushes are very satistying to paint oils and acrylics with.

A little courser than sable and not as expensive but they offer great control and spring e.g. 450, 455, 460,
465, 470.
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BRUSH SHAPES
In addition to handle size and hair type some important brush shapes are briefly listed as follows
All have their different effects and advantages

FLATS - Flat ferrule but with square end

BRIGHTS - Flat ferrule but with square end. Shorter hair length than a flat. To make distinct definite marks.
FILBERTS - flat ferrule with rounded hair end. A versatile brush gives softer finish than the flats or bright.
ROUNDS - Round ferrule with round pointed hair. Very popular (as are the filberts) with tonal painters.

FANS - Fan shaped brushes are great for adding highlights in grass and foliage. They are also good for blend-

ing.

RIGGERS - round ferrule with extra long hair coming to a fine point in sable hair, taklon, synthetic or a com-
bination

WASH BRUSH - also called an oval or sky brush. Flat ferrule with filbert type rounded hair best example
Neef 4600

OTHERS - there are many more specialist brush types. These include ticket & sign writers spotter's cats,
tongue, daggers, liners, quill liners etc but the most common and popular come under the types listed above.

Your brushes well maintained will give satisfaction for many years. So buy the best brushes you can
afford for your purpose and wash carefully ensuring that all paint is removed fiom the hair particularly
around the ferrule. Store safely until the next painting session.

Kerosene is kinder to your brush than turpentine as a cleaner after oil painting. It keeps your brush
moist where as your brushes tend to become brittle when cleaning with mineral turps. Form the brush
into shape using Vaseline after cleaning.

GUARANTEE

All artists' brushes are hand made and the attention to detail in the manufacturing process has to
be seen to be believed. Since 1988 when we etablished our brush range we have seen very few faulty
brushes to the point where we at Neef stand completely behind our product and offer a 100% guarantee
on the quality of materials and manufacture.

We wish we could guarantee that you will paint successfully with our brushes but an old saying says...
"The more you paint Hhe better you will paint”
This is one rule that stays constant.
Buy the best you can afford.
This is the best advice we can give.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

IHSUHA

r
¢

S

3



The Neef95 series is absolutely the best brush for acrylic painting with very
resilient stiff bristles that snap straight back into shape. We also have a lot of oil painters who will only use
this 95 series brush and like all Neef brushes, if cleaned and stored correctly this brush will give years of

S

ainting pleasure.
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2 95 FILBERT - STIFF SYNTHETIC - LONG HANDLE

H- A Filbert has a flat ferrule with a rounded hair end. A versatile brush that gives a softer finish than the flats

an or brights.
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Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair

9330173004903 95 Filbert Synthetic Neef Size 0 6 3mm 11lmm
9330173008413 95 Filbert Synthetic Neef Size 1 6 5mm 12mm
9330173008451 95 Filbert Synthetic Neef Size 2 6 6mm 14mm
9330173008406 95 Filbert Synthetic Neef Size 3 6 8mm l16mm
9330173008383 95 Filbert Synthetic Neef Size 4 6 10mm 19mm
9330173008437 95 Filbert Synthetic Neef Size 6 6 12mm 22mm
9330173008390 95 Filbert Synthetic Neef Size 8 3 15mm 28mm
9330173008468 95 Filbert Synthetic Neef Size 10 3 19mm 33mm
9330173008475 95 Filbert Synthetic Neef Size 12 3 22mm 38mm
9330173004125 95 Filbert Synthetic Neef Size 14 3 28mm 41mm
9330173004033 95 Filbert Synthetic Neef Size 16 1 33mm 43mm
9330173004132 95 Filbert Synthetic Neef Size 18 1 38mm 49mm
9330173004040 95 Filbert Synthetic Neef Size 20 1 46mm 50mm

4

95 FLAT - STIFF SYNTHETIC - LONG HANDLE

Flat ferrule but with a square end.

Barcode Description Pkt Width of hair = Lenght of
at ferrule Hair
9330173004910 95 Flat Synthetic Neef Size 0 6 5mm 12mm
9330173008277 95 Flat Synthetic Neef Size 1 6 6mm 13mm
9330173008307 95 Flat Synthetic Neef Size 2 6 7mm 15mm
9330173008260 95 Flat Synthetic Neef Size 3 6 8mm l16mm
9330173008246 95 Flat Synthetic Neef Size 4 6 10mm 21mm
9330173008291 95 Flat Synthetic Neef Size 6 6 12mm 24mm
9330173008253 95 Flat Synthetic Neef Size 8 3 15mm 27mm
9330173008314 95 Flat Synthetic Neef Size 10 3 20mm 33mm
9330173008321 95 Flat Synthetic Neef Size 12 3 24mm 38mm
9330173004101 95 Flat Synthetic Neef Size 14 3 29mm 43mm
9330173004019 95 Flat Synthetic Neef Size 16 1 35mm 46mm
9330173004118 95 Flat Synthetic Neef Size 18 1 37mm 48mm
9330173004026 95 Flat Synthetic Neef Size 20 1 46mm 52mm
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95 ROUND - STIFF SYNTHETIC - LONG HANDLE

Round ferrule with round pointed hair. Very popular with tonal painters.

Barcode

9330173004880
9330173008550
9330173008598
9330173008543
9330173008529
9330173008574
9330173008536
9330173008604
9330173008611
9330173004149
9330173004057
9330173004156

9330173004064

Description

95 Round Synthetic Neef Size 0
95 Round Synthetic Neef Size 1
95 Round Synthetic Neef Size 2
95 Round Synthetic Neef Size 3
95 Round Synthetic Neef Size 4
95 Round Synthetic Neef Size 6
95 Round Synthetic Neef Size 8
95 Round Synthetic Neef Size 10
95 Round Synthetic Neef Size 12
95 Round Synthetic Neef Size 14
95 Round Synthetic Neef Size 16
95 Round Synthetic Neef Size 18

95 Round Synthetic Neef Size 20

HEEF G0 R BTIRF SYTeT

Pkt

6
6
6
6
6
6
3
3
3
3
1
1
1

Width of hair
at ferrule
2mm
3mm
4mm
S5mm
6mm

8mm
10mm
12mm
14mm
15mm
16mm
18mm

20mm

e

Length of

Hair

10mm
11mm
14mm
17mm
20mm
26mm
33mm
36mm
39mm
41mm
43mm
46mm

50mm

95 BRIGHT - STIFF SYNTHETIC - LONG HANDLE

A bright has a short flat ferrule but with square end. Shorter hair length than a flat. To make distinct defi-

nite marks.

Barcode

9330173008130
9330173008154
9330173008123
9330173008109
9330173008161
9330173008116
9330173008185
9330173008192
9330173004163
9330173004071
9330173004170
9330173004088

Description

95 Bright Synthetic Neef Size 1
95 Bright Synthetic Neef Size 2
95 Bright Synthetic Neef Size 3
95 Bright Synthetic Neef Size 4
95 Bright Synthetic Neef Size 6
95 Bright Synthetic Neef Size 8
95 Bright Synthetic Neef Size 10
95 Bright Synthetic Neef Size 12
95 Bright Synthetic Neef Size 14
95 Bright Synthetic Neef Size 16
95 Bright Synthetic Neef Size 18
95 Bright Synthetic Neef Size 20

Pkt

6
6
6
6
6
3
3
3
3
1
1
1

WEEE 08 mRENT S1EfF STRTHETS

Width of hair
at ferrule
5mm

7mm

8mm
10mm
12mm
15mm
20mm
25mm
30mm
35mm
39mm
48mm

Length of
Hair
8mm
9.5mm
11mm
13mm
16mm
22mm
25mm
30mm
34mm
36mm
40mm
44mm

95 FAN - STIFF SYNTHETIC - LONG HANDLE

Fan shaped brushes are great for adding highlights in grass and foliage. Also good for blending.

Barcode

Description

9330173004804 95 Fan Synthetic Neef Size 2

9330173004811

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

95 Fan Synthetic Neef Size 4

Pkt

6
6

Width of hair
at ferrule
10mm
11mm

Length of
Hair
16mm
20mm
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119 ALVARO CASTAGNET - WIRE BOUND

“PASSION AND GOOD BRUSH STROKES ARE INDISPENSABLE IN PAINTING - THAT IS WHY I HAVE DESIGNED MY
OWN BRUSHES”

S

This brush series is made from traditional FINEST QUALITY IMITATION SQUIRREL and has LONGER HAIR AND A

-\
] FINER POINT. The handle is of LONGER LENGTH for that ESSENTIAL BALANCE. “To me a great brush is the one that al-
[ lows you “ to dance “ on the paper, the one that is flexible but at the same time shows sensitivity and character in every stroke”
oy With lots of passion Alvaro Castanet
7,
e
—
-' ALYARD CASTAGNET MUP by NEEF
—
AR Barcode Description Pkt  Width of hair ~ Length of
- at ferrule Hair
9330173013615 119 Alvaro Squirrel Mop Size 10/0 3 6mm 23mm
9330173013622 119 Alvaro Squirrel Mop Size 5/0 3 7mm 23mm
9330173013639 119 Alvaro Squirrel Mop Size 3/0 3 7mm 25mm
9330173013646 119 Alvaro Squirrel Mop Size 2/0 3 7.5mm 26mm
9330173013653 119 Alvaro Squirrel Mop Size 0 3 9mm 29mm
9330173013660 119 Alvaro Squirrel Mop Size 2 3 1lmm 32mm
9330173013677 119 Alvaro Squirrel Mop Size 4 1 13mm 38mm
9330173013684 119 Alvaro Squirrel Mop Size 6 1 16mm 43mm

118 Thomas W Schaller Master Artist Mop By NEEF

118 Thomas W Schaller Masters Mop By NEEF Master Mop series 118 Superior quality mop featuring
Full size - long hair with excellent point Full size handle,great price and Superior Quality

*l
| §

® l o Master Artist Thomas W Schaller by NEEF 118 e

Barcode Description Pkt Width ofhair  Length of
at ferrule Hair

9330173011543 118 Masters Mop by NEEF Size 10/0 3 5mm 18mm
9330173011550 118 Masters Mop by NEEF Size 5/0 3 6mm 22mm
9330173011567 118 Masters Mop by NEEF Size 3/0 3 7mm 24mm
9330173011574 118 Masters Mop by NEEF Size 2/0 3 8mm 29mm
9330173011581 118 Masters Mop by NEEF Size 0 3 9mm 33mm
9330173011598 118 Masters Mop by NEEF Size 2 3 10mm 37mm
9330173011604 118 Masters Mop by NEEF Size 4 3 13mm 42mm
9330173011611 118 Masters Mop by NEEF Size 6 1 16mm 47mm

9330173011628 118 Masters Mop by NEEF Size 10 1 20mm 55mm

554 SYNTHETIC MOP BRUSH - SHORT HANDLE

This brush has been designed to work as well as a mop and also as an alternative to sable. The versatility of this new synthetic
mop will astound the user and the lasting qualities of the hair will give excellent performance over longer periods of time. The
balanced longer handles allow for dexterous and fluid handling. It produces spontaneous and controlled washes and is a must for
all painters.

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173002121 554 Synthetic Wash Brush Size 2 6 10mm 30mm
9330173002138 554 Synthetic Wash Brush Size 6 6 15mm 38mm
9330173002145 554 Synthetic Wash Brush Size 10 6 18mm 45mm

6 NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



552 Herman Pekel TAKLON RIGGER - LONG HANDLE

This brush is made from a modern synthetic hair which keeps its point beautifully when placed in water. This brush is en-
dorsed by world renowned watercolorist, David Taylor, the author of the book “Solving the mystery of watercolour”. Originally

he tested this brush with a synthetic / sable mixture but he found that the hair spread when pressure was applied. The unique [
synthetic hair meets his exacting standards w
w'
Barcode Description Pkt Width of hair  Length of —
at ferrule Hair m
9330173009090 552 Herman Pekel Rigger Size 2 6 2mm 30mm |
9330173007621 552 Herman Pekel Rigger Size 4 6 2mm 32mm |
9330173007638 552 Herman Pekel Rigger Size 6 6 3mm 34mm ’
9330173007645 552 Herman Pekel Rigger Size 8 6 4mm 37mm ; 4
9330173007652 552 Herman Pekel Rigger Size 10 6 5mm 40mm ﬁ
9330173007669 552 Herman Pekel Rigger Size 12 6 7mm 43mm

SABLE is the Rolls Royce of soft hair brushes. It offers great point, great spring and has fantastic colour
carrying capacity. Sable hair is suitable for all mediums.

205 FINEST SABLE FLAT SHORT HANDLE

Barcode Description Pkt Width of hair = Length of
at ferrule Hair
9330173000264 205 Flat Sable Neef Size 1 6 3mm 7mm
9330173000301 205 Flat Sable Neef Size 4 6 5mm 9mm
9330173000318 205 Flat Sable Neef Size 8 6 8mm 11lmm
9330173000271 205 Flat Sable Neef Size 10 3 10mm 12mm
9330173000288 205 Flat Sable Neef Size 12 3 13mm 15mm
9330173002466 205 Flat Sable Neef Size 22 3 19mm 22mm

225 FINEST SABLE ROUND SHORT HANDLE

| ] T

Barcode Description Pkt Width of hair ~ Length of

at ferrule Hair
9330173000424 225 Round Sable Neef Size 5/0 6 1.5mm 5.5mm
9330173000394 225 Round Sable Neef Size 3/0 6 1.5mm 6mm
9330173000370 225 Round Sable Neef Size 2/0 6 1.5mm 7mm
9330173000325 225 Round Sable Neef Size 0 6 2mm 8mm
9330173000332 225 Round Sable Neef Size 1 6 2mm 9mm
9330173000363 225 Round Sable Neef Size 2 6 2mm 10mm
9330173000387 225 Round Sable Neef Size 3 6 3mm 12mm
9330173000400 225 Round Sable Neef Size 4 6 3mm 14mm
9330173000417 225 Round Sable Neef Size 5 6 3.5mm 16mm
9330173000431 225 Round Sable Neef Size 6 6 4mm 18mm
9330173000448 225 Round Sable Neef Size 7 6 5mm 20mm
9330173000455 225 Round Sable Neef Size 8 3 6mm 23mm
9330173000349 225 Round Sable Neef Size 10 3 7mm 27mm
9330173000356 225 Round Sable Neef Size 12 1 8mm 30mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310 7
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2236 DAVID TAYLOR KOLINSKY SABLE ROUND CLEAR HANDLE

Barcode

9330173010001
9330173010002
9330173010003
9330173010004
9330173010005
9330173010006
9330173010007
9330173010008

Description

2236 David Taylor Kolinsky Size 0
2236 David Taylor Kolinsky Size 2
2236 David Taylor Kolinsky Size 4
2236 David Taylor Kolinsky Size 6
2236 David Taylor Kolinsky Size 8
2236 David Taylor Kolinsky Size 10
2236 David Taylor Kolinsky Size 12
2236 David Taylor Kolinsky Size 14

Pkt

6
6
6
3
3
1
1
1

DAVID TAYLOR  MEEF bar."

Width of hair

at ferrule
2mm
3mm
4mm
5mm
6mm
7mm
8mm
9mm

TRCRCECT T E e w e e

Y | F

Length of

Hair
10mm
13mm
16mm
22mm
26mm
29mm
31lmm
33mm

233 KOLINSKY SABLE - MINI LINER SHORT HANDLE

Barcode

9330173000479
9330173000462
9330173000486

Description

233 Kolinsky Mini Liner Size 20/0
233 Kolinsky Mini Liner Size 10/0
233 Kolinsky Mini Liner Size 5/0

5/0

Pkt

6
6

NEEF 233 KOLINSKY MINY -t1en

Width of hair
at ferrule

1mm
1mm
1mm

b2 Rk 1t —

Length of
Hair

10mm
11mm
12mm

OX HAIR is not very common in today's market place and has largely been replaced with synthetic hair.
For the people who cannot afford sable.

244 IMITATION SABLE ROUND - SHORT HANDLE

Ox hair brushes offer painters great versatility in brush stroke and is very silky to the touch. It is strong and resilient but it lacks a
fine point. Our Neef 244 is made of a finer 'light ox' hair and is good for watercolours due to its water retention capacity.

3

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair
9330173000493 244 Imitation Sable Neef Size 0 12 1.5mm 8mm
9330173000509 244 Imitation Sable Neef Size 1 12 2mm 10mm
9330173000530 244 Imitation Sable Neef Size 2 12 2.5mm 12mm
9330173000554 244 Imitation Sable Neef Size 4 12 3mm 14mm
9330173000561 244 Imitation Sable Neef Size 6 12 4mm 18mm
9330173000578 244 Imitation Sable Neef Size 8 6 5mm 22mm
9330173000516 244 Imitation Sable Neef Size 10 6 7mm 26mm
9330173000523 244 Imitation Sable Neef Size 12 6 8.5mm 30mm
9330173000547 244 Imitation Sable Neef Size 20 6 10mm 34mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



294 TAKLON DAGGER - SHORT HANDLE

™. — S—

TARLON DACQE

BPEIAITFIAOOS T

Vary the pressure to create thick and thin strokes or turn the brush on the side to slightly vary the effect. This brush offers more
control with line work for beginners as well as creating beautiful floral and leaf work.

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173000585 294 Dagger Liner Neef Size 1/8 6 4mm 10mm
9330173000592 294 Dagger Liner Neef Size 1/4 6 7mm 18mm
9330173000608 294 Dagger Liner Neef Size 3/8 6 10mm 25mm
9330173000615 294 Dagger Liner Neef Size 1/2 6 13mm 30mm

Pony hair is very fine and soft. It's strong, slightly coarse, and holds a lot of water. It’s a less expensive type of hair for water-
color but doesn't hold its shape or point very well. It is a cheap brush commonly used in schools. It’s also popular for Oriental
watercolour and calligraphy.

Barcode Description Pkt  Width of hair ~ Length of
at ferrule Hair
9330173000622 366 Pony Hair Neef Size 1 12 1.5mm 10mm
9330173000653 366 Pony Hair Neef Size 2 12 2mm 12mm
9330173000677 366 Pony Hair Neef Size 4 12 3mm 14mm
9330173000684 366 Pony Hair Neef Size 6 12 4mm 17mm
9330173000691 366 Pony Hair Neef Size 8 12 5mm 2lmm
9330173000639 366 Pony Hair Neef Size 10 12 6mm 25mm
9330173000646 366 Pony Hair Neef Size 12 6 8mm 28mm
9330173000660 366 Pony Hair Neef Size 20 6 10mm 36mm

389 CAMEL HAIR OVAL WASH BRUSH - SHORT HANDLE

Camel hair brushes actually consist of various cheaper hair types like pony or lesser grade squirrel hair. There is no hair from a
real camel in this brush. If youre unable to afford a Neef 4600 wash brush, this brush will be suitable to use for covering large
areas such as skies.

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173000707 389 Camel Hair Wash Brush Size 1/2 6 12mm 25mm
9330173000714 389 Camel Hair Wash Brush Size 3/4 6 18mm 33mm
9330173000721 389 Camel Hair Wash Brush Size 1 6 24mm 37mm
6

9330173000738 389 Camel Hair Wash Brush Size 11/4 29mm 43mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310
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405 SABLELINE - MINI MOP - SHORT HANDLE

Sableline is a type of ox hair designed to resemble red sable. A good brush with good liquid retention and a springy soft hair
similar to the natural sable brushes at a fraction of the cost. The Neef 405 is a short handle filbert available in three sizes.

Barcode Description Pkt Width of hair ~ Length of
at ferrule Hair
9330173002367 405 Sabeline Mini Mop Neef 1/4 6 7mm 11mm
9330173003357 405 Sabeline Mini Mop Neef 3/8 6 9mm 13mm
9330173002374 405 Sabeline Mini Mop Neef 1/2 6 12mm l6mm

2497 CAMEL HAIR SHORT FLAT - LONG HANDLE

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173002206 2497 Bright Neef Camel Size 2 6 7mm 5mm
9330173002213 2497 Bright Neef Camel Size 4 6 8mm 6mm
9330173002220 2497 Bright Neef Camel Size 6 6 11mm 8mm
9330173002237 2497 Bright Neef Camel Size 8 6 15mm 10mm

440 DEER FOOT STIPPLER - SHORT HANDLE

This brush is durable in that it withstands repeated stippling techniques whilst maintaining it’s shape. It's made from natural hair
and is great for texture. Use a dry brush technique to create fur, foliage and trees. This technique works best if the brush is not
too wet.

Barcode Description Pkt Width ofhair  Length of
at ferrule Hair
9330173000745 440 Deer Foot Stipler Size 1/16 6 2mm 6mm
9330173000752 440 Deer Foot Stipler Size 1/8 6 3mm 9mm
9330173000769 440 Deer Foot Stipler Size 1/4 6 6mm 13mm
9330173000776 440 Deer Foot Stipler Size 3/8 6 8mm 15mm

9330173000783 440 Deer Foot Stipler Size 1/2 6 10mm 18mm

450 INDIAN SABLE BRIGHT - LONG HANDLE

450 455 460 NEEF INDIAN SABLE HAIR

Indian sable/ badger/mongoose are very satisfying to paint oils and acrylics. These brushes

are ideal for portraits, wet into wet and thick applications. They are highly recommended to all oil painters. A little courser than
sable and not as expensive they offer greater control and spring (European sizes. i.e. size 12 is equivalent to English size 6)

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair
9330173000790 450 Bright Indian Sable Neef Size 0 6 2mm 6mm
9330173000820 450 Bright Indian Sable Neef Size 2 6 4mm 8mm
9330173000837 450 Bright Indian Sable Neef Size 4 6 5mm 9mm
9330173000844 450 Bright Indian Sable Neef Size 6 6 6mm 10.5mm
9330173000851 450 Bright Indian Sable Neef Size 8 3 8mm 12mm
9330173000806 450 Bright Indian Sable Neef Size 10 3 10mm 14mm
9330173000813 450 Bright Indian Sable Neef Size 12 3 13mm l16mm
9330173002459 450 Bright Indian Sable Neef Size 14 3 15mm 18mm
9330173002435 450 Bright Indian Sable Neef Size 18 3 17mm 21mm
9330173002442 450 Bright Indian Sable Neef Size 24 3 23mm 26mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



455 INDIAN SABLE ROUND - LONG HANDLE

Barcode

9330173002244
9330173002251
9330173002268
9330173002275
9330173002282
9330173002299
9330173002329
9330173006822
9330173006839
9330173006846

Description

455 Round Indian Sable Neef Size 0
455 Round Indian Sable Neef Size 2
455 Round Indian Sable Neef Size 4
455 Round Indian Sable Neef Size 6
455 Round Indian Sable Neef Size 8
455 Round Indian Sable Neef Size 10
455 Round Indian Sable Neef Size 12
455 Round Indian Sable Neef Size 16
455 Round Indian Sable Neef Size 20
455 Round Indian Sable Neef Size 24

Pkt

6
6
6
6
6
6
6
6
6

(o))

Width of hair
at ferrule

2mm
2mm
3mm
3mm
4mm
4mm
5mm
6mm
8mm
11lmm

Length of
Hair

7mm

8mm
10mm
13mm
14mm
17mm
20mm
23mm
27mm
30mm

460 INDIAN SABLE FILBERT - LONG HANDLE

Indian sable / mongoose brushes are very satisfying to paint oils with. They are sometimes called mongoose or badger brushes.

They are a little courser than sable, not as expensive but they offer great control and spring.

Barcode

9330173000868
9330173000905
9330173000912
9330173000929
9330173000936
9330173000943
9330173000875
9330173000882
9330173000899
9330173002428

465 INDIAN SABLE LONG FILBERT - LONG HANDLE

Description

460 Filbert Indian Sable Neef Size 0
460 Filbert Indian Sable Neef Size 2
460 Filbert Indian Sable Neef Size 4
460 Filbert Indian Sable Neef Size 6
460 Filbert Indian Sable Neef Size 8
460 Filbert Indian Sable Neef Size 10
460 Filbert Indian Sable Neef Size 12
460 Filbert Indian Sable Neef Size 14
460 Filbert Indian Sable Neef Size 18
460 Filbert Indian Sable Neef Size 24

Pkt

6
6
6
6
3
3
3
3
3
3

Width of hair
at ferrule

2mm
3.5mm
5mm
6mm
8mm
10mm
12mm
13mm
15mm
22mm

Length of
Hair

7mm

8mm
10mm
12mm
14mm
16mm
18mm
20mm
24mm
30mm

Similar to a 460 but thinner and has longer hair for delicate control and fine detail.

Barcode

9330173004828
9330173004835
9330173004842

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199

Description

465 Long Filbert Indian Sable Size 10
465 Long Filbert Indian Sable Size 12
465 Long Filbert Indian Sable Size 16

Pkt

6
6
6

Width of hair
at ferrule

10mm
13mm
20mm

Length of
Hair

21mm
24mm
30mm

.PH 03 9781 2310
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470 INDIAN SABLE LONG BRIGHT - LONG HANDLE

Similar to a 450 but thinner and has longer hair for delicate control and fine detail.

S

rF<-\
o Barcode Description Pkt  Width of hair ~ Length of
oy at ferrule Hair
v 9330173004934 470 Long Flat Indian Sable Size 10 6 10mm 21mm
R < 9330173004941 470 Long Flat Indian Sable Size 12 6 13mm 24mm
$9330173004958 470 Long Flat Indian Sable Size 16 6 20mm 31mm
— &
— 961 FAN TAKLON - LONG HANDLE
The fan brush has a specially designed flattened ferrule that spreads hair like a fan. They are used for surface blending and
] P y g p Y g

special effects such as stippling to create foliage or texture. The 961 fan is made from taklon with sizes from small to very large.

Barcode Description Pkt Width of hair ~ Length of
at ferrule Hair
9330173000974 961 Fan Neef Taklon Size 2 6 7mm 22mm
9330173000981 961 Fan Neef Taklon Size 4 6 8mm 26mm
$9330173000998 961 Fan Neef Taklon Size 8 3 12mm 32mm
9330173000967 961 Fan Neef Taklon Size 12 3 18mm 45mm

600 INDIAN SABLE - SMOOSHING BRUSH - SHORT HANDLE

Smooshing is a Decorative Painting technique used to create a soft, light dry brush finish. When using the smooshing brush
(sometimes known as a blending brush), make sure the brush is dry and apply a very small amount of paint. Lightly touch the
surface youre ‘smooshing’ and then blend out the harsh edges with a clean brush.

BOY SREOOTTND ORI

— - —— e — L _ —

Barcode Description Pkt Width of hair  Length of
at ferrule Hair
9330173002060 600 Smooching Brush Neef size 4 6 3mm 10mm
9330173002077 600 Smooching Brush Neef size 6 6 4mm 11lmm
9330173002084 600 Smooching Brush Neef size 8 6 5mm 13mm
9330173002091 600 Smooching Brush Neef Size 10 6 6mm 15mm
9330173002107 600 Smooching Brush Neef Size 12 6 7mm 17mm

960 ROUND TAKLON - LONG HANDLE

The 960 R brush has a round ferrule with round pointed hair and is popular with acrylic paintiners.

Barcode Description Pkt Width ofhair  Length of
at ferrule Hair
9330173001094 960 Round Neef Taklon Size 0 6 2mm 6mm
9330173001124 960 Round Neef Taklon Size 2 6 4mm 8mm
9330173001148 960 Round Neef Taklon Size 4 6 6mm 10mm
9330173001155 960 Round Neef Taklon Size 8 6 8mm 12mm
9330173001100 960 Round Neef Taklon Size 12 6 12mm 15mm
9330173001117 960 Round Neef Taklon Size 16 6 15mm 18mm
9330173001131 960 Round Neef Taklon Size 20 6 18mm 21mm

1 2 NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



960 BRIGHT TAKLON - LONG HANDLE

The long handle 960B brush has a flat ferrule but with square end. Shorter hair length than a flat. It is great for making distinct

definite marks. European sizes eg 12 = English size 6

Barcode

9330173001025
9330173001056
9330173001070
9330173001087
9330173001032
9330173001049

9330173001063

1290 JAPANESE GOAT HAIR HAKE BRUSH - LONG HANDLE

Barcode

9330173007690
9330173007737
9330173007751

Description

960 Bright Neef Taklon Size 0
960 Bright Neef Taklon Size 2
960 Bright Neef Taklon Size 4
960 Bright Neef Taklon Size 8
960 Bright Neef Taklon Size 12
960 Bright Neef Taklon Size 16

960 Bright Neef Taklon Size 20

Description

1290 Hake Neef Size 30mm
1290 Hake Neef Size 45mm
1290 Hake Neef Size 60mm

Pkt

6
6
6
6
6
6
6

Pkt

NEEF

Width of hair
at ferrule

2mm
4mm
6mm
8mm
12mm
15mm

17mm

Width of hair

at ferrule

30mm
45mm
60mm

1359] GOAT HARE

Length of
Hair

6mm
7.5mm
9.5mm
12mm
16mm
18mm

21mm

oo ML

Length of

Hair

29mm
33mm
36mm

998 CATS TONGUE FILBERT - SHORT HANDLE

Barcode

9330173003364
9330173003401
9330173003371
9330173003388
9330173003395

Description

998 Cats Tongue Neef Taklon Size 2
998 Cats Tongue Neef Taklon Size 4
998 Cats Tongue Neef Taklon Size 6
998 Cats Tongue Neef Taklon Size 8
998 Cats Tongue Neef Taklon Size 10

Pkt

6
6
6
6
6

Width of hair

at ferrule

4mm
S5mm
6mm
7mm
9mm

192 STENCIL BRUSH - SHORT HANDLE

Barcode

9330173000240
9330173000257
9330173000233

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

Description

192 Stencil Hoghair Neef Size 4
192 Stencil Hoghair Neef Size 8
192 Stencil Hoghair Neef Size 12

Pkt

12
6
6

Width of hair
at ferrule

8mm
12mm
17mm

Length of

Hair

8mm
10mm
12mm
14mm
16mm

Length of
Hair

14mm
20mm
27mm

IHSNUH
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NEEF taklon brushes were developed through collaboration between Neef and Robert Wade over 25 years
ago. They are our best selling brushes and are suitable for most techniques including watercolour, gouache,
inks, acrylics, oils etc. They have very strong filaments which give great snap and colour carrying capacity.
They also offer a great point, spring and precise control particularly when brush marks are not required in

paint film. They do not carry as much colour as sable / squirrel but are a fraction of the price. Our taklon
range caters to all types of artist with many shapes and sizes available.

988 FILBERT TAKLON - SHORT HANDLE

The filbert is a versatile brush with a flat ferrule and oval shaped top edge. The flat side is used for wider strokes and the edge for
more linear purposes.

Barcode Description Pkt  Width of hair ~ Length of
at ferrule Hair
9330173002336 988 Filbert Neef Taklon Size 1/16 6 3mm 8mm
9330173001537 988 Filbert Neef Taklon Size 1/8 6 4mm 11lmm
9330173002343 988 Filbert Neef Taklon Size 3/16 6 5mm 14mm
9330173001544 988 Filbert Neef Taklon Size 1/4 6 7mm 18mm
9330173002411 988 Filbert Neef Taklon Size 3/8 6 10mm 22mm
9330173001551 988 Filbert Neef Taklon Size 1/2 6 12mm 25mm
9330173001568 988 Filbert Neef Taklon Size 3/4 3 18mm 3lmm
9330173001575 988 Filbert Neef Taklon Size 1 3 25mm 38mm

ROBERT A.WADE TAKLON SHORT HANDLE RANGE

Robert A Wade is an Australian watercolour artist who has gained International acclaim. He has exhibited
with most of the major Watercolour Societies in the World and won important awards in many countries. He
conducts Workshops regularly, inspiring his students with enthusiasm and mastery of the watercolour medium.
He lectures on the heritage of Australian watercolour to many art societies around the world, earning himself
the title of "Australia’s Unofficial Ambassador of Watercolour".

Until 25 years ago all quality brushes were made from animal hair. That is until the advent of synthetically
made hair. The first taklons brought onto the market were not great but through a collaboration between Neef
and Robert Wade they were greatly improved. The Robert Wade range is still quite amazing in their perfor-
mance considering the price of natural hair brushes. The following Neef brush series are used and recommend-
ed by world famous artist and demonstrator, Robert Wade. 970 round point, 980 long flat and the 990 liner.

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair

9330173003456 981 Long Flat Neef Taklon Size 2" 1 50mm 50mm

$9330173003463 981 Long Flat Neef Taklon Size 3" 1 75mm 60mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



970 ROBERT WADE TAKLON ROUND - SHORT HANDLE

What a brush. This has been our best selling brush for many years. Artists are amazed at how well this brush does against the
more expensive sable alternative.

[ ]

the, MEEF 070 Tamon ROUND et

o~

Barcode Description Pkt Width of hair =~ Length of :

at ferrule Hair v

9330173001193 970 Round Neef Taklon Size 10/0 12 Imm 4.5mm -

9330173001315 970 Round Neef Taklon Size 5/0 12 Imm 5mm =
9330173001278 970 Round Neef Taklon Size 3/0 12 2mm 6mm

9330173001230 970 Round Neef Taklon Size 2/0 12 2mm 7mm m

9330173001162 970 Round Neef Taklon Size 0 12 2mm 8mm 7,

9330173001179 970 Round Neef Taklon Size 1 12 2mm 9.5mm ﬁ
9330173001223 970 Round Neef Taklon Size 2 12 2mm 11lmm
9330173001261 970 Round Neef Taklon Size 3 12 3mm 13mm
$9330173001292 970 Round Neef Taklon Size 4 12 3mm 14mm
9330173001308 970 Round Neef Taklon Size 5 12 4mm 16mm
9330173001322 970 Round Neef Taklon Size 6 12 4mm 18mm
9330173001339 970 Round Neef Taklon Size 7 12 5mm 20mm
9330173001346 970 Round Neef Taklon Size 8 6 5mm 22mm
9330173001186 970 Round Neef Taklon Size 10 6 7mm 25mm
9330173001209 970 Round Neef Taklon Size 12 6 8mm 28mm
9330173002398 970 Round Neef Taklon Size 14 6 9mm 32mm
9330173001216 970 Round Neef Taklon Size 16 3 10mm 34mm
9330173001247 970 Round Neef Taklon Size 20 3 11mm 36mm
9330173001254 970 Round Neef Taklon Size 24 3 13mm 38mm
9330173001285 970 Round Neef Taklon Size 36 3 15mm 40mm

980 ROBERT WADE TAKLON - LONG FLAT SHORT HANDLE

This brush has long hair with a squared-oft edge. It is used to produce for long sweeping even lines sometimes called “one
strokes”. The 1 1/2” is especially good for watercolour washes. Suitable for all media.

I = &® Cular ot oy NEEF Ih0 I CoRaFLAT

Barcode Description Pkt Width ofhair  Length of
at ferrule Hair

9330173001384 980 Long Flat Neef Taklon Size 1/8 6 4mm 18mm
9330173001391 980 Long Flat Neef Taklon Size 1/4 6 7mm 21lmm
9330173001407 980 Long Flat Neef Taklon Size 3/8 6 10mm 24mm
9330173001414 980 Long Flat Neef Taklon Size 1/2 6 13mm 27mm
9330173001421 980 Long Flat Neef Taklon Size 5/8 6 15mm 30mm
9330173001438 980 Long Flat Neef Taklon Size 3/4 3 19mm 31mm

3

3

9330173001445 980 Long Flat Neef Taklon Size 1 25mm 36mm

9330173001452 980 Long Flat Neef Taklon Size 1-1/2 39mm 40mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310 1 5
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987 SHORT FLAT TAKLON - SHORT HANDLE

Also called a shader, this is a short handled brush with a flat ferrule and square hair. This brush is used for blocking in colour,
shading, blending and highlights. Suitable for most mediums including acrylic, oil and watercolour.

Barcode Description Pkt Width ofhair  Length of
at ferrule Hair

9330173002305 987 Short Flat Neef Taklon Size 1/16
9330173001469 987 Short Flat Neef Taklon Size 1/8

9330173002312 987 Short Flat Neef Taklon Size 3/16 5mm 9mm
9330173001476 987 Neef Taklon Short Flat Size 1/4 7mm 10mm

6 3mm 7mm

6

6

6
9330173001483 987 Short Flat Neef Taklon Size 3/8 6 10mm 13mm

6

6

3

3

4mm 8mm

9330173001490 987 Short Flat Neef Taklon Size 1/2 12mm 16mm
9330173001506 987 Short Flat Neef Taklon Size 5/8 15mm 18mm
9330173001513 987 Short Flat Neef Taklon Size 3/4 18mm 20mm
9330173001520 987 Short Flat Neef Taklon Size 1 25mm 26mm

989 TAKLON RAKE - COMB - SHORT HANDLE

This is a filbert brush shape with the tip hairs feathered for special techniques and textures such as hair and grass. Also called a
feathering filbert brush

vin'  MWEEF 989 FILERRT COMB

L]
f— RN p—

Barcode Description Pkt Width of hair  Length of
at ferrule Hair
9330173002404 989 Filbert Rake Taklon Size 1/8 6 5mm 8mm
9330173001582 989 Filbert Rake Taklon Size 1/4 6 7mm 12mm
9330173001841 989 Filbert Rake Taklon Size 3/8 6 10mm 14mm
9330173001599 989 Filbert Rake Taklon Size 1/2 6 13mm 18mm

975 TAKLON FLAT RAKE - SHORT HANDLE

This is a Bright brush shape with the tip hairs feathered for special techniques and textures such as hair and grass. Also called a
rake brush

L —— - —

NEEF 975 TAKLON COMB 9330173001280

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair
9330173001353 975 Comb Taklon Neef Size 1/4 6 7mm 10mm
9330173001360 975 Comb Taklon Neef Size 1/2 6 13mm 16mm
9330173001377 975 Comb Taklon Neef Size 3/4 3 20mm 22mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310
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990 ROBERT WADE TAKLON RIGGER - SHORT HANDLE

A long-haired Round used for long, thin strokes and detail, a Liner may be called a Signature or rigger brush.

Barcode

9330173001650
9330173001629
9330173001797
9330173001643
9330173001605
9330173001612
9330173001636
9330173001667
9330173001674
9330173001681

992 TAKLON MINI LINER - SHORT HANDLE

In between a standard round and a liner, the mini liner is used for long, thin strokes and detail. The shorter hair means more

control

Barcode

9330173002169
9330173002350
9330173002381
9330173001728
9330173001698
9330173001704
9330173001711

9330173003449

Description

990 Rigger Neef Taklon Size 20/0
990 Rigger Neef Taklon Size 10/0
990 Rigger Neef Taklon Size 5/0
990 Rigger Neef Taklon Size 2/0
990 Rigger Neef Taklon Size 0
990 Rigger Neef Taklon Size 1
990 Rigger Neef Taklon Size 2
990 Rigger Neef Taklon Size 4
990 Rigger Neef Taklon Size 6
990 Rigger Neef Taklon Size 8

Description

992 Mini Liner Taklon Size 20/0
992 Mini Liner Taklon Size 10/0
992 Mini Liner Taklon Size 5/0
992 Mini Liner Taklon Size 2/0
992 Mini Liner Taklon Size 0
992 Mini Liner Taklon Size 1
992 Mini Liner Taklon Size 2

992 Mini Liner Taklon Size 4

Pkt

6
6
6
6
6
6
6
6
6
6

Pkt

AN

6

Width of hair
at ferrule

1mm
1mm
1mm
2mm
2mm
2mm
2mm
3mm
3mm
3mm

Width of hair

at ferrule

Imm
Imm
Imm
Imm
Imm
2mm
2mm

2mm

Length of
Hair

12mm
14mm
16mm
18mm
20mm
22mm
24mm
26mm
29mm
32mm

Length of

Hair

8mm
8mm
9mm
10mm
11mm
12mm
13mm

16mm

995 ANGLE SHADER TAKLON - SHORT HANDLE

A flat-ferruled brush with an angled top edge used for blending and floating colour. This shape is most popular for decorative

painting stroke work. Also useful in watercolour as it offers a lot of control and flexibility.

Barcode

9330173001735
9330173001742
9330173001759
9330173001766
9330173001773

9330173001780

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

Description

995 Angle Shader Taklon Size 1/8
995 Angle Shader Taklon Size 1/4
995 Angle Shader Taklon Size 3/8
995 Angle Shader Taklon Size 1/2
995 Angle Shader Taklon Size 3/4

995 Angle Shader Taklon Size 1

Pkt

6
6
6
6
3
3

Width of hair
at ferrule

4mm
7mm
9mm
12mm
19mm

25mm

Length of
Hair

5mm
9mm
12mm
15mm
24mm

29mm
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962 ROUND TAKLON FAN - SHORT HANDLE

e— MEEF G82 TAKLON FAN

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair

9330173001001 962 Fan Neef Taklon Size 2 6 40mm 22mm

9330173001018 962 Fan Neef Taklon Size 4 6 45mm 26mm

130 FAN- HOGHAIR LONG HANDLE

/_—ﬁ

Barcode Description Pkt Width ofhair =~ Length of
at ferrule Hair

9330173000011 130 Fan Hog Hair Size 3 Neef 6 7mm 23mm

9330173000028 130 Fan Hog Hair Size 6 Neef 6 13mm 28mm

113 FAN - HOGHAIR - SHORT HANDLE

Barcode Description Pkt  Width of hair =~ Length of
at ferrule Hair
9330173001803 95 Fan Synthetic Neef Size 2 6 13mm 29mm

1150 NEEF INTERLOCKED BRISTLE HAIR

The best example is the 100% interlocked hoghair blue handle Neef 1150. Probably 90% of oil painting would
be done with hoghair. This bristle leaves brush marks in the paint film where required and only the best qual-
ity Chunking bristles are selected. An extra length of hair is inserted into the ferrule, formed into a mould and
oven heated for a short time this gives the bristles greater spring. All of this quality control enables the inter-
locked bristle to retain its shape and resilience over many years.

Chungking bristle hoghair is specially prepared to give the best quality results over many years. We recommend
these brushes to oil painters. If you look after them they will last a very long time and improve with use. Avail-
able in the following shapes and sizes

1155 LONG FILBERT INTERLOCKED HOGHAIR - LONG HANDLE

A bright is a flat with shorter hair & a square end. To make distinct definite marks

‘

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair

9330173004859 1155 Long Filbert Neef Hog Size 2 6 6mm 31mm

9330173004866 1155 Long Filbert Neef Hog Size 6 6 12mm 50mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



1150 BRIGHT INTERLOCKED HOGHAIR - LONG HANDLE

A bright is a flat with shorter hair & a square end. To make distinct definite marks

Barcode

9330173006846
9330173006884
9330173006907
9330173006914
9330173006921
9330173006938
9330173006945
9330173006952
9330173006853
9330173006860
9330173006877

9330173006891

1150 FLAT INTERLOCKED HOGHAIR - LONG HANDLE

Description

1150 Bright Neef Hog Size 1
1150 Bright Neef Hog Size 2
1150 Bright Neef Hog Size 3
1150 Bright Neef Hog Size 4
1150 Bright Neef Hog Size 5
1150 Bright Neef Hog Size 6
1150 Bright Neef Hog Size 7
1150 Bright Neef Hog Size 8
1150 Bright Neef Hog Size 10
1150 Bright Neef Hog Size 12
1150 Bright Neef Hog Size 16

1150 Bright Neef Hog Size 20

Flat ferrule with a square end

Barcode

9330173006969
9330173007003
9330173007027
9330173007034
9330173007041
9330173007058
9330173007065
9330173007072
9330173006976
9330173006983
9330173006990

9330173007010

1150 ROUND INTERLOCKED HOGHAIR - LONG HANDLE

Description

1150 Flat Neef Hog Size 1
1150 Flat Neef Hog Size 2
1150 Flat Neef Hog Size 3
1150 Flat Neef Hog Size 4
1150 Flat Neef Hog Size 5
1150 Flat Neef Hog Size 6
1150 Flat Neef Hog Size 7
1150 Flat Neef Hog Size 8
1150 Flat Neef Hog Size 10
1150 Flat Neef Hog Size 12
1150 Flat Neef Hog Size 16

1150 Flat Neef Hog Size 20

Pkt

6
6
6
6
6
6
6
6
3
3
1
1

Pkt

= = W WA

HELF 11D madd® elil BRIETLS

Width of hair
at ferrule

5mm
6mm
7.5mm
9mm
11lmm
12mm
14.5mm
15mm
20mm
25mm
33mm

47mm

Width of hair
at ferrule

5mm

7mm

8mm
10mm
11mm
13mm
15mm
17mm
20mm
24mm
35mm

48mm

Round ferrule with round pointed hair. Very popular with tonal painters.

Barcode

9330173007201
9330173007249
9330173007263
9330173007270
9330173007287
9330173007294
9330173007300
9330173007317
9330173007218
9330173007225
9330173007232
9330173007256

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

Description

1150 Round Neef Hog Size 1
1150 Round Neef Hog Size 2
1150 Round Neef Hog Size 3
1150 Round Neef Hog Size 4
1150 Round Neef Hog Size 5
1150 Round Neef Hog Size 6
1150 Round Neef Hog Size 7
1150 Round Neef Hog Size 8
1150 Round Neef Hog Size 10
1150 Round Neef Hog Size 12
1150 Round Neef Hog Size 16
1150 Round Neef Hog Size 20

i ——T

NEEF 1i5) noAS WOG STl

Pkt

— W WA

1

Width of hair
at ferrule

3mm
4mm
5mm
6mm
7mm
8mm
9mm
10mm
1Imm
13mm
15mm
19mm

Length of
Hair

8mm
10mm
11mm
13mm
15mm
17mm
19mm
21lmm
25mm
30mm
36mm

45mm

Length of
Hair

13mm
15mm
17mm
20mm
22mm
25mm
27mm
29mm
34mm
38mm
45mm

52mm

Length of
Hair

12mm
16mm
18mm
21lmm
24mm
26mm
28mm
32mm
35mm
41mm
45mm
51mm
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1150 FILBERT INTERLOCKED HOGHAIR - LONG HANDLE

Flat ferrule with rounded hair end. A versatile brush that gives softer finish than the flats or bright.

Barcode

9330173007089
9330173007126
9330173007140
9330173007157
9330173007164
9330173007171
9330173007188
9330173007195
9330173007096
9330173007102
9330173007119

9330173007133

Description

1150 Filbert Neef Hog Size 1
1150 Filbert Neef Hog Size 2
1150 Filbert Neef Hog Size 3
1150 Filbert Neef Hog Size 4
1150 Filbert Neef Hog Size 5
1150 Filbert Neef Hog Size 6
1150 Filbert Neef Hog Size 7
1150 Filbert Neef Hog Size 8
1150 Filbert Neef Hog Size 10
1150 Filbert Neef Hog Size 12
1150 Filbert Neef Hog Size 16

1150 Filbert Neef Hog Size 20

— = W W AN

Pkt

MEEF 1180 FILBAT MDD SMEILE

Width of hair
at ferrule

5mm

6mm

7mm
10mm
1Imm
12mm
14mm
16mm
20mm
24mm
35mm

46mm

Length of
Hair

16mm
17mm
18mm
21lmm
23mm
27mm
28mm
30mm
35mm
39mm
45mm

5Imm

140 BRIGHT HOGHAIR - LONG HANDLE

i _

Barcode Description Pkt Width ofhair =~ Length of
at ferrule Hair
9330173000035 140 Bright Hog Neef Size 1 6 5mm 8mm
9330173000066 140 Bright Hog Neef Size 2 6 7mm 9mm
9330173000080 140 Bright Hog Neef Size 4 6 9mm 13mm
9330173000103 140 Bright Hog Neef Size 6 6 11mm 16mm
9330173000127 140 Bright Hog Neef Size 8 6 14mm 20mm
9330173000042 140 Bright Hog Neef Size 10 3 18mm 25mm
9330173000059 140 Bright Hog Neef Size 12 3 25mm 28mm
9330173003081 140 Bright Hog Neef Size 16 1 34mm 37mm
$9330173003098 140 Bright Hog Neef Size 20 1 47mm 45mm
9330173003104 140 Bright Hog Neef Size 24 1 60mm 53mm

140 FILBERT HOGHAIR - LONG HANDLE

20

Barcode Description Pkt Width ofhair ~ Length of
at ferrule Hair
9330173003142 140 Filbert Hog Neef Size 1 6 5mm 10mm
9330173003159 140 Filbert Hog Neef Size 2 6 7mm 13mm
9330173003166 140 Filbert Hog Neef Size 4 6 9mm l16mm
9330173003173 140 Filbert Hog Neef Size 6 6 11lmm 21mm
9330173003180 140 Filbert Hog Neef Size 8 6 14mm 25mm
9330173003197 140 Filbert Hog Neef Size 10 3 18mm 30mm
9330173003203 140 Filbert Hog Neef Size 12 3 25mm 35mm
9330173003210 140 Filbert Hog Neef Size 16 1 34mm 41mm
9330173003227 140 Filbert Hog Neef Size 20 1 47mm 48mm
9330173003234 140 Filbert Hog Neef Size 24 1 60mm 55mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



140 FLAT HOGHAIR - LONG HANDLE

Barcode

9330173003258
9330173003265
9330173003272
9330173003289
9330173003296
9330173003302
9330173003319
9330173003326
9330173003333
9330173003340

Description

140 Flat Hog Neef Size 1
140 Flat Hog Neef Size 2
140 Flat Hog Neef Size 4
140 Flat Hog Neef Size 6
140 Flat Hog Neef Size 8
140 Flat Hog Neef Size 10
140 Flat Hog Neef Size 12
140 Flat Hog Neef Size 16
140 Flat Hog Neef Size 20
140 Flat Hog Neef Size 24

Pkt

6
6
6
6
6
3
3
1
1
1

Width of hair

at ferrule

4.5mm
6mm
9mm
11mm
15mm
19mm
25mm
34mm
47mm
60mm

140 ROUND HOGHAIR - LONG HANDLE

Barcode

9330173000134
9330173000165
9330173000189
9330173000202
9330173000226
9330173000141
$9330173000158
9330173003111
9330173003128
9330173003135

Description

140 Round Hog Neef Size 1
140 Round Hog Neef Size 2
140 Round Hog Neef Size 4
140 Round Hog Neef Size 6
140 Round Hog Neef Size 8
140 Round Hog Neef Size 10
140 Round Hog Neef Size 12
140 Round Hog Neef Size 16
140 Round Hog Neef Size 20
140 Round Hog Neef Size 24

Pkt

— == W W AN

Width of hair

at ferrule

2.5mm
3mm
S5mm
6mm
Smm
11mm
13mm
15mm
18mm
23mm

2010 SYNTHETIC BADGERLON BRUSH RANGE
The new NEEF 2010 synthetic Badgerlon brush range has been developed to simulate natural badger hair, it
has the ability to hold plenty of colour and the hair holds its shape extremely well just like the interlocked hog
1150s. Each synthetic filament shape is random like natural badger hair and is treated and double heated so it
behaves like the natural version. Ideal for heavy bodied acrylic and oil painting on canvas. An excellent durable
new addition to the superior Neef brush range.

Length of
Hair

11mm
13mm
18mm
23mm
27mm
30mm
36mm
46mm
51lmm
60mm

IHSNUH
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Length of
Hair

12mm
14mm
18mm
25mm
30mm
35mm
40mm
43mm
50mm
60mm

2010 FILBERT BADGERLON - LONG HANDLE

Barcode

9330173004668
9330173004675
9330173004682
9330173004699
9330173004705
9330173004712
9330173004729

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

Description

2010 Filbert Neef Badgerlon Size 0
2010 Filbert Neef Badgerlon Size 2
2010 Filbert Neef Badgerlon Size 4
2010 Filbert Neef Badgerlon Size 6
2010 Filbert Neef Badgerlon Size 8
2010 Filbert Neef Badgerlon Size 10
2010 Filbert Neef Badgerlon Size 12

Pkt

Width of hair
at ferrule

2mm
4mm
6mm
8mm
10mm
12mm
14mm

Length of
Hair

10mm
15mm
20mm
25mm
30mm
35mm
40mm

21
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2010 BRIGHT BADGERLON - LONG HANDLE

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173004736 2010 Bright Neef Badgerlon Size 0 6 4mm 8mm
9330173004743 2010 Bright Neef Badgerlon Size 2 6 6mm 10mm
9330173004750 2010 Bright Neef Badgerlon Size 4 6 8mm 13mm
9330173004767 2010 Bright Neef Badgerlon Size 6 6 10mm 15mm
9330173004774 2010 Bright Neef Badgerlon Size 8 3 15mm 20mm
9330173004781 2010 Bright Neef Badgerlon Size 10 3 20mm 25mm
9330173004798 2010 Bright Neef Badgerlon Size 12 3 25mm 30mm

2010 ROUND BADGERLON - LONG HANDLE

==

Barcode Description Pkt Width of hair = Length of
at ferrule Hair

9330173004590 2010 Round Neef Badgerlon Size 0 6 4mm 10mm

9330173004644 2010 Round Neef Badgerlon Size 2 6 6mm 15mm

9330173004651 2010 Round Neef Badgerlon Size 4 6 10mm 18mm

9330173004606 2010 Round Neef Badgerlon Size 6 6 12mm 22mm

9330173004613 2010 Round Neef Badgerlon Size 8 3 14mm 28mm

9330173004620 2010 Round Neef Badgerlon Size 10 3 19mm 34mm
3

9330173004637 2010 Round Neef Badgerlon Size 12 22mm 37mm
2013 Kazan Bright - SHORT HANDLE

Neef proudly introduces its own new development KAZAN synthetic. Not only do they have the softness and suppleness of a
natural squirrel but we feel they completley out proform them.w

HMAHDOANY KATAM HY NEFF mBeiadT M

Barcode Description Pkt Width of hair = Length of

at ferrule Hair
9330173011130 2013 Mahogany Kazan Bright Size 1/8 3 3.5mm 10mm
9330173011147 2013 Mahogany Kazan Bright Size 1/4 3 6mm 12mm
9330173011154 2013 Mahogany Kazan Bright Size 3/8 3 10mm 15mm
9330173011161 2013 Mahogany Kazan Bright Size 1/2 3 12mm 18mm
9330173011178 2013 Mahogany Kazan Bright Size 5/8 3 16mm 22mm
9330173011185 2013 Mahogany Kazan Bright Size 3/4 3 19mm 25mm
3

9330173011192 2013 Mahogany Kazan Bright Size 1 25mm 28mm

2013 Kazan Rigger - LONG HANDLE

Neef proudly introduces its own new development KAZAN synthetic. Not only do they have
the softness and suppleness of a natural squirrel but we feel they completley out proform them.

00 MANRALKY FATAN WY WETF BWSAED 3Ry - ) .

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173010959 2013 Mahogany Kazan Rigger Size 0 3 2mm 17mm
9330173010966 2013 Mahogany Kazan Rigger Size2 3 2.5mm 20mm
9330173010973 2013 Mahogany Kazan Rigger Size4 3 3mm 27mm
9330173010980 2013 Mahogany Kazan Rigger Size 8 3 5mm 31mm



2013 Kazan Dagger - SHORT HANDLE

Neef proudly introduces its own new development KAZAN synthetic. Not only do they have the softness and suppleness of a
natural squirrel but we feel they completley out proform them.w

BRY KA TAM B MEEE FARrER DO

Barcode Description Pkt Width of hair ~ Length of
at ferrule Hair
9330173010997 2013 Mahogany Kazan Dagger Size 1/4 3 7mm 45mm
9330173011000 2013 Mahogany Kazan Dagger Size 3/8 3 10mm 47mm
9330173011017 2013 Mahogany Kazan Dagger Size 1/2 3 12mm 52mm

2013 Kazan Mop - SHORT HANDLE

Neef proudly introduces its own new development KAZAN synthetic. Not only do they have
the softness and suppleness of a natural squirrel but we feel they completley out perform them.

- MEHOGANY HATAN by HNEEF wof 2073

Barcode Description Pkt Width of hair = Length of
at ferrule Hair

9330173011024 2013 Mahogany Kazan Mop Size 10/0
9330173011031 2013 Mahogany Kazan Mop Size 5/0
9330173011048 2013 Mahogany Kazan Mop Size 3/0
9330173011055 2013 Mahogany Kazan Mop Size 2/0 8mm 27mm
9330173011062 2013 Mahogany Kazan Mop Size 0 9mm 28mm

3 5mm 22mm

3

3

3

3
9330173011079 2013 Mahogany Kazan Mop Size 2 3 11mm 30mm

3

1

1

1

1

6mm 23mm
7mm 24mm

9330173011086 2013 Mahogany Kazan Mop Size 4 13mm 35mm
9330173011093 2013 Mahogany Kazan Mop Size 6 15mm 38mm
9330173011109 2013 Mahogany Kazan Mop Size 8 18mm 40mm
9330173011116 2013 Mahogany Kazan Mop Size 10 18mm 42mm
9330173011123 2013 Mahogany Kazan Mop Size 12 19mm 49mm

2013 Kazan Wash - SHORT HANDLE

Neef proudly introduces its own new development KAZAN synthetic. Not only do they have
the softness and suppleness of a natural squirrel but we feel they completley out perform them.

el MAHOGANY KATAN BY MEEC WaASH M1

Barcode Description Pkt Width of hair ~ Length of
at ferrule Hair
9330173011208 2013 Mahogany Kazan Wash Size 1/2 3 12mm 27mm
9330173011215 2013 Mahogany Kazan Wash Size 5/8 3 16mm 31mm
9330173011222 2013 Mahogany Kazan Wash Size 3/4 3 19mm 35mm
9330173011239 2013 Mahogany Kazan Wash Size 17 3 24mm 41mm

IHSNUH
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2018 Masters Point by NEEF SHORT HANDLE

Extra Long Taklon with Superb point Full size handle,Great value,Quality brush

Barcode

9330173011635
9330173011642
9330173011659
9330173011666
9330173011673
9330173011680
9330173011697
9330173011703
9330173011710
9330173011727
9330173011734
9330173011741
9330173011758
9330173011765
9330173011772
9330173011789
9330173011796

Description

T Masters Pointby  NEEF 208

Pkt

2018 Masters Point by NEEF Size 10/0 10
2018 Masters Point by NEEF Size 5/0
2018 Masters Point by NEEF Size 3/0
2018 Masters Point by NEEF Size 2/0

2018 Masters Point by NEEF Size 0
2018 Masters Point by NEEF Size 1
2018 Masters Point by NEEF Size 2
2018 Masters Point by NEEF Size 3
2018 Masters Point by NEEF Size 4
2018 Masters Point by NEEF Size 5
2018 Masters Point by NEEF Size 6
2018 Masters Point by NEEF Size 7
2018 Masters Point by NEEF Size 8
2018 Masters Point by NEEF Size 10
2018 Masters Point by NEEF Size 12
2018 Masters Point by NEEF Size 16
2018 Masters Point by NEEF Size 20

10
10
10
10
10
10
10
10
10
10
10
3

w W W W

Width of hair
at ferrule

.Smm
Imm
Imm

1.2mm
1.5mm
1.5mm
2mm
2.5mm
3.5mm
3.5mm
4mm
4.5mm
5mm
6mm
7mm
10mm
14mm

Length of
Hair

5mm
7mm
8mm
9mm
10mm
11mm
12mm
14mm
15mm
17mm
18mm
19mm
21mm
25mm
28mm
35mm
44mm

SQUIRREL / TAKLON MIX FOR WATERCOLOUR

A new development has been the combination of squirrel and taklon.

TAKLON For point and spring, SQUIRREL for colour carrying capacity. This mix gives a superb brush

for watercolour in particular at a much lower price than sable. Traditionally watercolourists have used
brushes made from squirrel, however the hair is expensive. 20% of the SQUIRREL / TAKLON brush hair is
made from blue Squirrel. This hair is a lot lighter than the taklon so the actual hair volume for the squirrel
component seems much greater. Squirrel retains lots of water and when combined with taklon it makes a
perfectly affordable watercolour brush

4750LP ROUND SQUIRREL / TAKLON - SHORT HANDLE

B wmer a7Sear swmee M

24

Barcode Description Pkt  Width of hair ~ Length of
at ferrule Hair
9330173007416 4750 Round Squirrel Taklon Size 2 6 2mm 11mm
9330173007447 4750 Round Squirrel Taklon Size 4 6 3mm 14mm
9330173007423 4750 Round Squirrel Taklon Size 6 6 4mm 18mm
9330173007430 4750 Round Squirrel Taklon Size 8 6 5mm 21mm
9330173007454 4750 Round Squirrel Taklon Size 10 6 6mm 25mm
9330173007393 4750 Round Squirrel Taklon Size 12 3 8mm 29mm
9330173007461 4750 Round Squirrel Taklon Size 14 3 9mm 32mm
9330173007409 4750 Round Squirrel Taklon Size 16 3 10mm 35mm
9330173007478 4750 Round Squirrel Taklon Size 20 3 11mm 38mm
9330173007485 4750 Round Squirrel Taklon Size 24 3 13mm 42mm

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



4400 NEEDLE - SQUIRREL / TAKLON RIGGER - SHORT HANDLE

Barcode Description Pkt

9330173001971 4400 Needle Point Neef Size 4
9330173002015 4400 Needle Point Neef Size 6
9330173007584 4400 Alvaro Needle Point Size 8

9330173009106 4400 Needle Point Neef Size 10

[=)We)Ne NeN

Width of hair
at ferrule

3mm
4mm
6mm

8mm

Length of
Hair
32mm
34mm
36mm
40mm

RR.P

$17.95
$22.00
$26.00

$29.45

4600 OVAL POINTED SQUIRREL / TAKLON WASH - SHORT HANDLE

Barcode Description Pkt
9330173007935 4600 Neef Squirrel Mix Size 4 6
9330173007386 4600 Neef Squirrel Mix Size 8 6
9330173007379 4600 Neef Squirrel Mix Size 12 6

4820 FLAT SQUIRREL / TAKLON - SHORT HANDLE

Width of hair
at ferrule

13mm
19mm
25mm

Length of
Hair

26mm
36mm
40mm

Barcode Description Pkt

9330173008017 4820 Neef Squirrel Taklon Size 1/4
9330173008024 4820 Neef Squirrel Taklon Size 3/8
9330173008031 4820 Neef Squirrel Taklon Size 1/2
9330173008048 4820 Neef Squirrel Taklon Size 5/8
9330173008055 4820 Neef Squirrel Taklon Size 3/4

9330173008079 4820 Neef Squirrel Taklon Size 1

W W AN

4880 WIDE FLAT SQUIRREL / TAKLON - LONG FLAT HANDLE

Barcode Description Pkt

9330173007539 48801 Wash Brush L/handle 1 1/2 Inch 1
9330173007553 48801 Wash Brush L/handle 2 Inch 1

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

=9 HNEEF 4820 SOURREL MIX

e ——

Width of hair
at ferrule

7mm
10mm
13mm
16mm
21mm

26mm

Width of hair
at ferrule

40mm
52mm

Length of
Hair

11mm
14mm
16mm
19mm
21lmm

26mm

Length of
Hair

35mm
40mm

L SR L G i e R
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4850 David Taylor Dagger SQUIRREL / TAKLON - Short HANDLE

ESCONBNNNNGS, - DAVID TAVLOR DACCER NEEF KBS0 iy W mAYTI

Barcode Description Pkt Width of hair = Length of
at ferrule Hair
9330173011857 4850 David Taylor Dagger Size 1/4 6 7mm 32mm
9330173011338 4850 David Taylor Dagger Size 3/8 6 9mm 41mm
r 9330173011321 4850 David Taylor Dagger Size 1/2 6 13mm 53mm
& 9330173011352 4850 David Taylor Dagger Size 5/8 6 17mm 63mm

r<-\ .

m=  Anders Anderson by NEEF Mid Length HANDLE

_ Anders Andersson is a Swedish artist and specially designed this dagger liner brush with a mid-length handle.

oy

e p) -
& — = 5 ANDERS AMDERSSON by MEEP "W

—

— Barcode Description Pkt Width ofhair  Length of

as at ferrule Hair

p— 9330173011857 Anders Anderson By NEEF Small 6 4mm 46mm

= 9330173011864 Anders Anderson By NEEF Medium 6 9mm 51mm

David Taylor Pocket Brush

Barcode Description Pkt Width of hair =~ Length of
at ferrule Hair
9330173011871 David Taylor Pocket Brush Size 6 3 4mm 18mm
9330173011888 David Taylor Pocket Brush Size 8 3 5mm 21mm
9330173011895 David Taylor Pocket Brush Size 10 3 7mm 25mm
9330173011901 David Taylor Pocket Brush Size 12 3 8mm 30mm
Squirrel Pocket brush
Barcode Description Pkt Width ofhair  Length of
at ferrule Hair
9330173011918 Squirrel Mop Brush Pocket Brush 10/0 3 6mm 21mm
9330173011925 Squirrel Mop Brush Pocket Brush 5/0 3 6.5mm 23mm
9330173011932  Squirrel Mop Brush Pocket Brush 3/0 3 7mm 24mm
9330173011949  Squirrel Mop Brush Pocket Brush 2/0 3 8mm 27mm
9330173011956  Squirrel Mop Brush Pocket Brush 0 3 9mm 33mm

2 6 NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



NEEF Leather Brush Wallet

Pkt

9330173012359 NEEF Leather Brush Wallet Brown
9330173012366 NEEF Leather Brush Wallet Charcoal
9330173012502 NEEF Leather Brush Wallet Black

9330173012519 NEEF Leather Brush Wallet Green

Barcode Description

—_— = e

COTTON CANVAS ROLLS

Barcode

9330173010904
9330173010898
9330173010430
9330173010454
9330173010416
9330173010409
9330173010447
9330173010607
9330173010478
9330173010423
933017301096

9330173010645
9330173010393

Description

Neef 100z 54” 12yard 10.97 Metre Primed
Neef 100z 54” 6yard 5.48 Metre Primed
Neef 100z 72” 12 Yard 10.97 Metre Primed
Neef 100z 72” 20 Yard 18.28 Metre Unprim
Neef 100z 72” 25 Yard 22.86 Metre Primed
Neef 100z 72” 50 Yard 45.72 Metre Primed
Neef 100z 72”7 50 Yard 45.72 Metre Unprim
Neef 100z 84” 12yard 10.97 Metre Primed
Neef 120z 72”7 50 Yard 45.72 Metre Unprim
Neef 120z 84” 12 Yard 10.97 Metre Primed
Neef 120z 84” 25yard 22.86 Metre Primed
Neef 80z 54” 12yard 10.97 Metre Primed
Neef 80z 72” 25 Yard 22.86 Metre Primed

Roll

SVANY))

3976 Neef 80z 72”7 25yard 22.86 Metre Unprimed
9330173010195 Neef 80z 72”7 50 Yard 45.72 Metre Primed
9330173011620 Neef Linen A12 Medium 12 yard 10.97 metre 84”

STRETCHED COTTON CANVAS MEDIUM WIDTH

Barcode

9330173010096
9330173010102
9330173010119
9330173010126
9330173010140
9330173010157
9330173010201
9330173010218
9330173010232
9330173010249
9330173010263
9330173010270
9330173010287
9330173010300
9330173010317
9330173010324

Description

4X6 MW Make Your Mark 100z Cotton
5X7 MW Make Your Mark 100z Cotton
6X8 MW Make Your Mark 100z Cotton
8X10 MW Make Your Mark 100z Cotton
9X12 MW Make Your Mark 100z Cotton
10x10 MW Make Your Mark 100z Cotton
12x12 MW Make Your Mark 100z Cotton
12X16 MW Make Your Mark 100z Cotton
14X18 MW Make Your Mark 100z Cotton
15X30 MW Make Your Mark 100z Cotton
16X20 MW Make Your Mark 100z Cotton
18X18 MW Make Your Mark 100z Cotton
18X24 MW Make Your Mark 100z Cotton
20X20 MW Make Your Mark 100z Cotton
20X24 MW Make Your Mark 100z Cotton
20X30 MW Make Your Mark 100z Cotton

Box
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CANVAS
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STRETCHED COTTON CANVAS HEAVY WEIGHT %
>

Barcode

9330173010492
9330173010515
9330173010522
9330173010539
9330173010546
9330173010553
9330173010676
9330173010805
9330173010614
9330173010621
9330173010638
9330173010836
9330173010652
9330173010669
9330173010683
9330173010690

OIL PRIMED LINEN - 210cm wide x 10 metre rolls

12
13
15
18
29
66
68
70

ACRYLIC PRIMED LINEN - 210cm wide x 10 metre rolls

112
166
168
170

CLEAR GLUE SIZED LINEN - 210cm wide x 10 metre rolls

O12GL
O18GL
068GL

Description

8x10 Hw Make Your Mark 100z Cotton

9x12 Hw Make Your Mark 100z Cotton

10x10 Hw Make Your Mark 100z Cotton
10x14 Hw Make Your Mark 100z Cotton
12x12 Hw Make Your Mark 100z Cotton
12x16 Hw Make Your Mark 100z Cotton
15x30 Hw Make Your Mark 100z Cotton
16x16 Hw Make Your Mark 100z Cotton
16x20 Hw Make Your Mark 100z Cotton
18x18 Hw Make Your Mark 100z Cotton
18x24 Hw Make Your Mark 100z Cotton
18x36 Hw Make Your Mark 100z Cotton
20x20 Hw Make Your Mark 100z Cotton
20x24 Hw Make Your Mark 100z Cotton
20x30 Hw Make Your Mark 100z Cotton
20x40 Hw Make Your Mark 100z Cotton

Box




CHELSEA LEAN MEDIUM

A SAFER NATURAL ALTERNATIVE TO TURPENTINE THAT ACTUALLY SMELLS LIKE LAVENDER!

Cleans Better and More Thoroughly Than Almost All Other Brush Cleaners and Solvents. Conditions Brushes Making The

Hair Subtle Maintaining Maximum Working Quality

Made from 100% natural distilled fruits and flowers, featuring lavender, Chelsea Classical Studio’s Lavender Brush Cleaner is
a safer natural alternative to turpentine, petroleum mineral spirits and other toxic solvents. Lavender not only is more natural
than harsh chemicals such as turpentine, but it also has a nice aroma that is often used in aromatherapy and other therapeu-
tic holistic practices. It is very effective at cleaning oil paints from brushes during or after painting.

Key Features:

Safer natural alternative to turpentine

Pleasant aroma

Less abrasive to brushes than turpentine / mineral spirits
Made from natural oil essences of fruit, flowers and lavender

Barcode

709758876324
709758876331
709758876348
709758876355
709758876362

Description

Chelsea Classic Lean Medium 60ml

Chelsea Classic Lean Medium 118ml
Chelsea Classic Lean Medium 236ml
Chelsea Classic Lean Medium 473ml
Chelsea Classic Lean Medium 946ml

CHELSEA LEAN MEDIUM

A HANDCRAFTED, SAFER, NATURAL ALTERNATIVE TO TURPENTINE! HANDCRAFTED FROM THE FINEST

QUALITY LAVENDER

Spike Lavender Oil - Make the Right Choice! Healthier Than Turpentine or Odorless Turpentine!

The Chelsea Classical Medium, Lavender Spike Oil Essence has a distinctive, sweet lavender scent, and is a safer, natural
alternative to Turpentine, does not cause chronic health problems that are often associated with turpentine or odorless petro-
leum mineral spirits. Lavender Spike Oil Essence is so safe to use and has such a pleasant scent, that it is often used for mak-
ing soaps and in aromatherapy! With this medium, artists can mix with other oil painting mediums, resins and varnishes.

Key Features:

Handcrafted from the highest quality lavender
Dilutes oil painting mediums

A safer, natural alternative to turpentine and mineral spirits
Created through reproducing the methods of the Old Masters

Features a distinctive, sweet lavender scent
No harsh chemicals used in production!

Barcode

709758876423
709758876430
709758876447
709758876454
709758876461

Description

Chelsea Classic Spike Oil 60ml

Chelsea Classic Spike Oil 118ml
Chelsea Classic Spike Oil 236ml
Chelsea Classic Spike Oil 473ml
Chelsea Classic Spike Oil 946ml

PKT

PKT
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CHELSEA LINSEED OIL

METICULOUSLY HANDCRAFTED EXTRA PALE LINSEED OIL THAT WILL DARKEN AND YELLOW LESS UNLIKE
TRADITIONAL LINSEED OILS!

Brighten Up Your Paintings The Chelsea Classical Medium, Clarified, Pale, Cold-Pressed Linseed Oil undergoes a multitude
of steps and processes to achieve its professional level of purity. This linseed oil is washed and de-yellowed by traditional,
natural processes that strive to make the palest, cleanest pure linseed oil for artists’ use.Cold-Pressed Linseed Oil is tradition-
ally known as the best extracted linseed oil, as opposed to pressing extractions by heat or chemicals. This professional-quality
linseed oil will not darken like traditional linseed oils and provides brighter and richer tones and hues when used with oil
colors.

Barcode Description PKT -

709758876225  Chelsea Classic Linseed Oil 60ml f’m__ﬂ
709758876232  Chelsea Classic Linseed Oil 118ml R T
09758876249  Chelsea Classic Linseed Oil 236ml
09758876256  Chelsea Classic Linseed Oil 473ml
09758876263  Chelsea Classic Linseed Oil 946ml

~d
;CHELSEA WALNUT OIL

THOROUGHLY HAND CLEANED AND PURIFIED WALNUT OIL THAT IMPROVES THE RICHNESS AND BRIGHT-
NESS OF WHITE AND LIGHT OIL COLORS!

The Chelsea Classical Medium, Clarified Pale Cold-Pressed Walnut Oil, is cleaned by hand and made with only natural
ingredients. This walnut oil is washed by traditional, natural processes that strive to make the palest, cleanest, and most pure
walnut oil for artists’ to use. The mucilage and fat is removed, which greatly improves the acidity and drying of the oil. It is
then further cleaned by multiple processes that filter out the remaining impurities and unnecessary coloration. This profes-
sional-quality walnut oil will not darken, and provides brighter and richer tones and hues in oil colors.Walnut oil is naturally
less yellow and dries slower than Linseed oil. For best results, we recommend using it for whites and light colors!

Barcode Description PKT -
709758876270  Chelsea Classic Walnut Oil 60ml 3 @ 4
709758876287  Chelsea Classic Walnut Oil 118ml &EMSJ
709758876294  Chelsea Classic Walnut Oil 236ml I b'l i |
709758876300  Chelsea Classic Walnut Oil 473ml For s o

709758876317  Chelsea Classic Walnut Oil 946ml i B

CHELSEA LEAN MEDIUM

HANDCRAFTED FROM THE FINEST MATERIALS, THIS OIL MEDIUM THINS PAINT AND DECREASES DRY TIME!

The Clarified Lean Medium, by Chelsea Classical Studios, is a handmade oil medium that uses lavender spike oil essence,
which is a safer alternative to ones made with turpentine, as it smells sweet, decreases drying time and thins the paint. It

is crafted from a mixture of pure, extra-pale, cold pressed linseed oil and lavender spike oil essence. For Chelsea Classical
Mediums, even the ingredients of their mediums are handcrafted to ensure absolutely the highest quality products. The oil
in the Clarified Lean Medium is cold-pressed, purified and de-yellowed by traditional, natural processes that strives to make
the palest, cleanest pure linseed oil for artists’ to use. The Oil of Spike Lavender Solvent is made from distilled lavender which
is a clean, safe to breathe solvent with a strong sweet smell. A “Lean” Medium refers to the “Fat Over Lean” technique, which
means to apply a paint layer rich in oil (a fat) over a layer with less oil (a lean) layer on a painting. This simple principle is
fundamental to controlling the paint adhesion, drying time and glossiness of oil colors. This fine-art quality medium has a
light oil content mixed with a varnish, so it will thin the paint, make it dry faster, and is reccommended for the early layers of
painting.

Barcode Description PKT Eod

709758876324  Chelsea Classic Lean Medium 60ml --"Eg“'--.
709758876331  Chelsea Classic Lean Medium 118ml LLEAN |
709758876348  Chelsea Classic Lean Medium 236ml ]
709758876355  Chelsea Classic Lean Medium 473ml

709758876362  Chelsea Classic Lean Medium 946ml _-—



CHELSEA FAT MEDIUM

A HANDCRAFTED OIL MEDIUM THAT IMPROVES GLOSSINESS AND DRY TIME!

A “Fat” Medium refers to the “Fat Over Lean” technique, which means to apply a paint layer rich in oil (a fat) over a layer
with less oil (a lean) layer on a painting. This simple principle is fundamental to controlling the paint adhesion, drying time
and glossiness of oil colors.The Clarified Fat Medium, by Chelsea Classical Studios, is a handmade oil medium that decreases
drying time and increases glossiness. It is crafted from a mixture of pure, extra-pale, cold pressed linseed oil and lavender
damar varnish. For Chelsea Classical Mediums, even the ingredients of their mediums are handcrafted to ensure absolutely
the highest quality products. The Clarified Fat Medium is made with made with linseed oil that is purified and de-yellowed
by traditional, natural processes that strive to make the palest, cleanest, pure linseed oil for artists’ to use. The damar resin is
dissolved in distilled Oil of Spike Lavender Solvent for the varnish that is mixed with the oil. This fine-art quality medium
has a large oil content mixed with a varnish so is considered fairly fat, rich and glossy. There are no carcinogenic fumes since
neither turpentine nor petroleum is used.
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709758876379  Chelsea Classic Fat Medium 60ml .

Barcode Description PKT

SKI(1
IK VIS

: 5 SR |
709758876386  Chelsea Classic Fat Medium 118ml F AT |
709758876393  Chelsea Classic Fat Medium 236ml MED LM

709758876409  Chelsea Classic Fat Medium 473ml bl
709758876416  Chelsea Classic Fat Medium 946ml iz

-1d

CHELSEA RETOUCH VARNISH

ALLOWS FOR BOTH PROTECTION AND BREATHABILITY!

Chelsea’s Retouch Varnish ofters superior, classical protection for your finest oil works. It’s the safe alternative for use in the
studio--with no harsh, dangerous fumes and a distinctive lavender scent.

Barcode Description PKT

709758890252  Chelsea Classic Retouch Varnish 60ml Uﬁ;ﬁ; ,
709758890269  Chelsea Classic Retouch Varnish 118ml "L‘E =
709758890276  Chelsea Classic Retouch Varnish 236ml RETGUCH -
709758890283  Chelsea Classic Retouch Varnish 473ml ..“_‘,_:d:-‘_;;_",. g

709758890290  Chelsea Classic Retouch Varnish 946ml S el

CHELSEA DAMAR VARNICH

andcrafted from the finest materials, this Lavender Damar Varnish can be used as a final varnish or with mediums to thin
paint and decreases dry time!

Lavender Damar Varnish makes it safe to varnish inside the home or studio. It is the only Damar Varnish that is!

The Renaissance of Art Materials - The Chelsea Classical Studio Lavender Damar Varnish Medium, is handcrafted using the
finest natural ingredients, including the Chelsea Classic Studio Medium, Lavender Spike Oil Essence. This Lavender Damar
Varnish can be used in three different ways. The first use includes mixing it with other mediums to increase their glossiness
and decrease their dry time. The second use is to dilute it with the Chelsea Classical Medium, Lavender Spike Oil Essence,
to create a retouch varnish. The third use is to treat it as a final varnish. Unlike turpentine and mineral spirits, this Lavender
Damar Varnish does not produce dangerous fumes and does not cause the chronic health problems that are often associated
with turpentine and mineral spirits.

Barcode Description PKT =
709758876478  Chelsea Classic Damar Varnish 60ml -—y b
709758876485  Chelsea Classic Damar Varnish 118ml S T

|| g |

709758876492  Chelsea Classic Damar Varnish 236ml
709758876508  Chelsea Classic Damar Varnish 473ml 3
709758876515  Chelsea Classic Damar Varnish 946ml o 3 1

VARNT
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CHELSEA OLIVE OIL SOAP

Barcode

709758886828

Description

Chelsea Classic Soap 118ml

CHELSEA SAMPLER SETS OIL

warcode

=,
—4097
=o97

7097
7097

58892812
58892829
58892843
58892850
58892736

[ CFLsE CLASSIcAL ST
BRUSH

. CLEANERS

TR PNl BT | SR

]iﬁijéu hl.:u;l:-‘rl:z
FLIWE dNiL
CLEANE !{I Sﬂ.l“. P
;;g:ir:?rr},# HlL BATURAL
DL PAINTIG HAMDBL T
LI By e
o i s 500
[Tl T WS ey

Description

Chelsea Classic Sampler Oils

Chelsea Classic Sampler Mediums
Chelsea Classic Sampler Varnishes
Chelsea Classic Sampler Brush Cleaner
Chelsea Classic Sampler Solvents

| CHELSEACLASSICALSTUDID ]

VARNISHES

1L BE UES il BOATLE BF DACH

DAMAR RETOUCH |

SAFER MATURAL VARNISH
FOR @ik PRIMTING

L LAk
A LANTAOE R g

P CARCINDICASS FUMEE
MO FETRCLLdd « &0 TURPENTING

PKT

PKT

OIL &
SOLVENT
VOL ORI LFE wil BBTRLA 6P LACH
LINSEED SPIKE
OIL I..WI:'NIJI-‘:II

YR -

NON TOXIC

SOAP

LS

LISSEED WLLsT
e =

‘ OILS

1F0 BT T30 wi) RRETIE B) RELW

LINSEED WALNUT

EXTRA PALE

MON-TORIC

OAFE]




Now there are ways for your

customers to E
TRY IT =
before they —
BUY IT -

clear bag pegboard packaging 72
<
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-
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DANIEL SMITH 238 Colour dot cards
238 usable dots of DANIEL SMITH

extra fine watercolours

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310 3 3
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5 & 15ml Watercolour tubes

Cokitfy e W Cw kil B

2 R R il o Bl i R o Bl R R il o
SR S Y el - BEZIEEOaos . SR S Y el -

HE 4 HE 95
R R

w ok B e O OR w ik B OB R T e w ok B e O OR

15 mITE AL oz

Stand Dimensions
Height 944mm

Width 420mm
Depth 255mm

DANIEL SMITH PROFESSIONAL QUALITY ARTIST WATERCOLOURS

Pkt Shades
1 Series Daniel Smith Watercolour Stick 3 40
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DANIEL SMITH Uniquie Primatek Colours

L SMITH

3
4

DANII

DANIEL SMITH Water Soluble Oil Colours

Barif Titanium Harea Yellaw Light Hane1 Falloa Laman ¥ edlaw Cadrlum Yedlaw Couimium 'Fallca Cadnlun Orange Hue CWmium Rad
Mediim Light 1lie erfiumn Hue baerium lue

Qiinasridene Sienra  Quiracritane Red Ciinacrdene Dient Quiracridane Cord Oninusrdene Nuiracritane Wiel=l  Alizarn Crimaan Pemunem Alizwrin
Seariet Maganta Crinson

inuerdene Puple  Carbezole Yidl= UHremerine ¥icd=l Phihun Hue Red Fremchlltamanne  Ultmnmanne Dhie Phthale Dlie Green Lobah Dlie

Ehuka Oeap Shade
Sap Breen Lrerulean Dl Mungenese Dl lhee  Wiridian Phthalo Green Dlie Phihaln Green Yellw  Diinecridone Bese Ylaw Ochre
Chramlum Shade Ehauka
. = = .. E . - - - -
Quinaerdone Bakl Quinterilora Caep Cuinacddoie Ewrnk Aaw Slenna Bunm Slenna hrary Blaek Bummr Umbsar Aaw Umksar

Gah Orarge

LumpDlash bz ed White Titwniom White
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DANIEL SMITH Oil Colours
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oy Let your imagination soar!
[ ] For too long, the beautiful
mmm{  medium of watercolor has been
“— confined to a paper-behind-
— glass niche. Now, with this
= exciting new ground, anything
? you've dreamed of painting with
« watercolor can become a real-

-1 ity. It’s easy to use—just brush it
— on—and incredibly versatile.
_—
—
—
-,

~
AR,
_—

WALNUT INK

A finely pigmented rich sepia coloured water-based ink.
It's great for all kinds of drawings and works well with a
brush or dip pen.

In washes, DANIEL SMITH Walnut Ink handles like a
watercolor, with good layering and lifting capabilities.
The rich color resembles traditional walnut-based inks,
but will not fade. The warm character of walnut ink is
reminiscent of drawings by Rembrandt.

DANIEL SMITH
Walnut Ink

2 pz. (59ml)

4 O NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310
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DANIEL SMITH
Watercolor

Ground

“WOW! | can paint watercolor
on any surface...’

HLIKS THINVA




PAINT ON ... v NEW! DANIEL SMITH WATERCOLOR GROUND

Take your watercolors off the paper and into the
exciting world of mixed media!

This remarkable new ground lets you use watercolors in ways
you've never imagined, When we started testing it, we were
amazed at what it can do. It works on everything we could
think of, from plastic and cloth to tin and stone, giving you an
incredible range of new possibilities.

The beauty of watercolor is transparency! It's what gives
watercolor paintings their distinctive clarity, luminosity and

realism. Now, with Watercolor Ground, you can get this unique
visual quality on any surface you choose.

DANIEL SMITH Watercolor Ground creates a soft, absor-
bent watercolor surface with a slightly cottony texture that's
similar to cold press paper.With this breakthrough archival-
quality ground, you can create new work on any surface, rescue
flawed paintings, lift and scrub without damaging the painting
surface, and frame without glass. There’s really no end to what
you can do...or what you can do it on.

Paint & Enjoy!

...GLASS ~ ...FABRIC & PLASTER

DANIEL SMITH watercolor ground



DANIEL SMITH
MASKING

FLUID FLUID

DANIEL SMITH

XV

r
¢

HLIKS ']

In this watercolour painting, we wanted to
preserve the whites of the sunlit side of the
building and have rich darks in the shad-
ows. By applying DANIEL SMITH Masking
Fluid to the white areas before painting, we
keep crisp clean edges. Once the painting is
dry, remove the caramel coloured mask film
with a rubber cement pickup to reveal the
whitest whites

DANIEL SMITH Masking Fluid
offers excellent coverage and
easy flowing application. Brush

B el

g it on or apply straight from the

; bottle. Off- white when wet, it

B o dries to a transparent caramel
i colour. Left on a painting for a

week, a month or more, it can

still be pulled cleanly from all
watercolour surfaces with a rubber cement pickup. Included
are five fine pointed tips that can be attached to the bottle and
used as a drawing tool to make dots and fine lines, and save
details and highlights.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310 4 3
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Handmade Artist Oil Colours

l

Michael F;l'ﬂnﬁug oils are beautifully honest paints
Jfor the beautifully honest act of painting

Chris Ofili, 2004

The first quality oil paint. Excellent!
David Hockney, 1998

fi MELHARDING'S SMELHAHAE] HARDING'S EL HARDIN

i

St RIS 4RTISTS ARTISTS

Rass, Ry au O 3

Tris CoLour CHART IS INTENDED TO SHOW YOU THE EXCEPTIONAL RANGE OF MicHAEL HARDING OIL PAINTS AND TO
GIVE YOU AN UNDERSTANDING OF WHY THEY ARE, QUITE GENUINELY THE BEST OF THEIR KIND IN THE WORLD.

My petines are made by hand, using rechnigoes wich date back o the days of the Od Masers. There is a very simple reason for this pamstaking
process. s an artst and painter [ wanted to create colours that are true and sibrant, and paint which is beatiful and durable. The greater the
pigment content of paing, the greater the resisrance it has wo fading. Nearly all manofacnarers vse vanious fillers o extend the volume of the oil
pauint. 1o may increase profits but ivcomproonses on quality. oy refuse o do this Why make something excepuonal and then dilure ie? 1wl
not clam thar my paints will foen yow into s geeat painter, but | can promise they will have a profound effect on your work. Your colours wall
b seronger and nicher, and you wall And the texure oF the paint incompamble. You will love working with them. Try them. You will be amazed.

CE NUANCIER VOUS PRESENTE LA GAMME EXCEPTIONNELLE DE PEINTURES A L'HUILE MicHAEL HART.I]N(:, ET VOUS PER-
MET DE COMPRENDRE POURQUOT ELLES SONT VERITABLEMENT LES MEILLEURES AU MONDE DANS LEUR GENRE.

Mes pentares sont fabeiguées 4 la main, en unlisant des rechnigues qui remontent & Pépogue des Maitres dantan. 11y a une rison toés simple
i ce procédé laboreux. En mar qu'artist e peinere, (%0 voulu enéer des coulenrs anthentques et intenses, et une peinmure @ la fois belle et
durable. Plus le contenu de pigments dans Iy peinture est grand, meilleure sen la résistance 3 Iy décolomtion, Presque wus les Babricants unlisent
différents agents pour augmenter ke volume de la peinore, Coci peut augmenter les bénéhices, mais alréee Ly gualité: ¢ refuse wialement de fire
cect. Pourquol faire quelque chiose d'exceprionnel, puis Te palvawder? Je ne prérends pas que mes peintures fémnt de vous un grand peintre, mais
i peusx vous prometire gulelles auronn une effer impormne suevorre maval Vos couleors sevom plus forres et plus aches e vous mouverez
rexrure de la peineeee incompanable. Vous allez imer rravailler avee elles. Essayez-les, Vous serer impressionts.

Digse FARBENTABELLE ZEIGT IHNEN DAS AUPERGEWOHNLICHE SORTIMENT VON MicHAEL HARDING'S OLFARBEN. SIE
WERDEN VERSTEHEN, WESHALE SIE AUF GENIALE WEISE DiE BESTEN IHRER ART AUF DER GANZEN WELT s18D.

Meine Parben sind handgemachi. leh benutze Techniken, welehe aus den Zeiten der alten Meiter dicser ' Kunst stmmmen. s pibt cinen
cinfachen Grund fir diesen aufwendigen Prozess, Als Kinster und Miler wollie ich Farben erschalfen die keifiigz und lebendig sind and Bikier
dlie wunderachin und halrhir sind. Je hisher die Pigmentkonzentmanon in der Farbie isn, umso langer bletbs die Innensicic der Farben érhaloen.
Reinahe alle Flersweller benuen verschicdens Avsfillmarenalien um das Vohumen der Olfarben o erhihen:, Dies mag den Profivsteigern; achi
aber o lasten der Chualiie Jeh bin absolut gepen solches Vorrehen: Warnm sich Mihe peben ein avsserordenliches Produkt herzustellen, wenn
ex machher wicder verwassert wird® Ieh kann thnen nichr versprechen, dass meine Farben sie 2o einem prossen: Konstmaler machen, leh kann
ihmen aber versichem, diss gie einen defen Einfluss ant thre Arbeir haben werden. Thre Farben wenden ansdrucksvolber und reichhaliger und
die Texmr wind unvergleichlich, Sie werden e lichen, mir thnen 2o prbearens Versuchen sie es; 5ie werden posiny berraschr sein,

www.michaelharding.co.uk /'%,,;://QM / fﬂrj;«?




SERIES 1 COLOUR INIEX N0 DRYING
100 TITANIUM WHITE MO (SAFFLOWER OIL) PW &, P'W 4 Very show
102 TITANIUM WHITE MO2 (LINSEEDACHL) PWEA PW S HAvernge
103 10 WHITE P4 Show
b FOLINDATIOR WHITE MW 6, W 23 dhiya
16 FLAKE WHITE | | EINSEED CIL) W L FW 4 Awerage
1T CREMNITE WHITE (LINSEEDVCHL ) W Avernpe
106 LEMON YELLOW L Show
1049 BRIGHT YELLOW LAKE i Shovw
10 YELLOW LAKE M3 Show
112" PRUSSIAN BLLIE Ly Ly Very fast
113 UETRAMARING BRLUT P29 MAuernge
14 FHTHALOCYANIKE BLUE & ZINC WHITE PH 153, W4 Mverupe
115 TERRE VEETE PGI3 Fast
6 BRIGHT GREEN LAKE M TS PG T Avetage
T UNBLEACHEDNTTEANILIM DIOXIHE W Fasl
HE YELLOW OCHRE DEEP PY42 Very (nst
19 YELLOW OCHRE a2 Very st
120 RAW SIENNA Mar? Vory fast
121 BAW UMBER Pty Very Tnst
132 VENETIAMN RED peLLal Very fos
133 INEHAN RED RO Very fnu
124 RED UMBER ik Very Tasi
125 BLIRNT SIERNA Mirn Very fhsi
126 BURNT UMBER Pint Very fast
127 PAYNES GREY KR . PRZY, Y42 Avernge
128 LAMP RLACK PRk Mvernge
129 IVORY BLACK HELS Avernge
130 TITANILIM WHITE NOUS {LINSERD CHL§ PWE PW S Fast
131 CREMNITS WHITE MO [LINSEEDOGIL) PW Fast

SERIES 2
200 CREMNITE WHITE IN WALNUT QIL Wi Auernge
202 YELLOW LAKE DEER Ml Show
203 INDHAN YELLOW MY &3 Average
M INEHAN YELLOW RED SHATDIE MY &3, PR 101 Foxt
205 SCARLET LAKE PR T Awerage
ST BREILLIANT FINK PR O20L WA W R Avernpe
208 ULTRAMARINE ¥IMLET L Avernge
20 PHTHALDCYANINE BLUE LAKE P 153 Fast
210 PHTHALOCYANINE TURGLCHSE PHIEE PGT, WG FWE Avernge
211 KINGS BLUE LIGHT 129, W 6, P4 Avernge
212 KINGS BLUE DEEP P29, PW 6 W4 Mverage
213 PHTHALOCYANIKE GREEN LAKE MG 7 Vs
214 FHTHALOCYANINE GREEN YELLOW SHADE PG 36 MAverage
215 PERMANENT GREESN LIGHT PG, PW A PWE L PY S Averape
216 EMERALD GREEN PG T, PW O, PWE PY S Acernge
21T PERMAKENT SAPF GREEN PGT, PHrG Fasi
UE NAPLES YELLOW I'Bir2d Fas
219 TRANSPARENT OXIDE YELLOW M4 Very fasl
240 TRANSPARENT OX10E RED PRIOL Wery faat
2121 CRIMSON LAKE it 140 Averape
212 PERMANENT (IRANGE P73 Average

SERIFS 3
A1 NAFTHOL RED PR 1ER Muernpe
302 ALLLARIN CRIMSORN rRE Show
300 MAGENTA 'R 122 Avernge
MM MANGANESE YIOLET M6 Mvernge
305 ORI OF CHEOMILIM M7 Ayerape

SERIES 4
a01 CADRILM YELLOW LEVION PY 35 Famt
A0 CADMIUM YELLOW L Fast
A0F CADMIUM GOLDEN YELLOW "y 33 Fas
A CALMIUM YELLOW DEEP P20 Fast
AL YIRIDIAN [T Very [ast

SERIES §

501 AUREOLIN Y 40 Awerape
S02 CADMILINM ORANGE B0 20 IFar
503 CAIRMVIUN REDY LIGHT PR 0K Fas
S CADMILING RED PR 10K Fa=
505 CADMILUM RED DEEP PRI08 Fast
S COBALT BLLIE 15 1% Very fast
0T CODALT TURDUOMSE DEEF 36 Fast
506 CORALT GREEMN DEET MG Averipga
504 GENUINE NAPLES YELLOW LIGHT Y4l Very fasl
S10 GENUINE NAPLES YELLOW DARK Pdl Veery fasl
SERIES &
601 CORALT VIOLET LIGH] M 14 Fas
602 COBALT VIOLET DARK 4 Fam
603 CERULEAN BLUILE 1 36 Averape
S04 LAMS LAZULL (CHILEAN) i ] Mverage

SERIES 7
00 GENUINE CHINESE VERMLLICR PRIDO Average
FW 1 LEAD CARBESATT PY. M D-ARY LMD
WA e oI PY RS D-ARYLIMINE
PWon TTTANRIUR DOXIOE PLE ) CADNEUM SULPHG-SELENIDE
W | TTEARILM [HOXIDE PRES  DIHYDROXYANTHRAGU ONE
P L P-ARYLIMIDE PR 101 SYNTHETIC [RORS OXIDE
Yy H-ARYLIMITIE P 106 MERCTRIC STUL IR
YN BARIUM CHROMATE FT 108 CADMILAD SULPHORSELERTIE
PV AN CADMELRE ST PHITE PRI GLINACKTRNE
Frdr OUEALT POTASSIUM KTTRATE PRI RHEENOAL
PY a1 LEEAL AN PSIATT PHERE MDNOAXLE
PY A2 SYNTIIETIC BN 000 THE 30 TNAL RN E

TRANSPARENCY LIGHTFASTNESS

Very dpague Excellen
Very apague Exellent
Slighthy Excellent
Verv opague Excellent
Rlighily Exellent
Blightly Exveflent
Opiise Esxexllont
Tranapanen Very Linod
Teansparent Very Good
I'ransparcnt Yery Good
Trurespanent Excellen
Shighily Excullent
Iransparmi Exceflent
Irapapanent Very Good
Opaque Exselient
Semi-tmroparent  Exvellent
Semi-praccsparent  Excellent
Semi-trunsparent Excellent
Semi-tmmsparent  Exgellent
Semi-opegque Exceflent
Kerki-opudue Fagedlani
Irinspancnt Excellont
Transparent Exceflen
Trarssparent Lowcellent
Semii-tmrsparcnt Excellent
Semi-opaque Excellent
Trmsparent Exceflent
Very dmpague Eagedlen
Slighthy Eaeelleni
Shightly Exeellent
Transparent Very Good
Tmnsparent Very Good
Tramsparent Very (rood
Kemi-opoque Exiellent
Oipaujis Exvellent
Trunsparent Exgellent
Fransparent Excellent
Opagus Excellent
Opaqoe Excellent
Onogue Eaxzelleni
Fransparen Excellent
Teamsparent Exceflen
Cipsbjise Exgellent
Oyl Exeellent
Semi-opaque Exzeflent
Oipague Excellent
Transpancnt Excellent
Transparent Exgellent
Trunspanmt Exgellont
Beni-opuue Excedloni
Seml-qpp,luu Facellen
Trarsparcnt el
Transparcnt Excellent
Semi-cpaque Exceflent
Opaque Excetiont
Oy Exellent
Opanise Excellent
Cipagus Excellent
{ipague Excelleni
Semil=tmrsparent Excellent
Tramsparncnl Encellont
Uipaue Exveflent
Opanpise Esgellen
e Excellent
Oipagos Excellent
Semi-opaque Excellent
Semisopagque Exzellent
Semi-opaque Exeellent
Opanpiae Exceilen
Openjize Exxellem
Seml-e-;uquq Excellem
5¢|niaqppq1.h: Excellent
Onague Excellent
Semi-Transparast Mot testad
Wery dpague Excellon
FY il COBALT THOSPHATE

PV IS SYNTIRETIC UL TRAMARIN

PY B0 MANGANES PHOSIHATE

FR ALY CHUORPSATED COPPER

Fi 2T FERRIC ANAKINILSE TERROCYARIDE
PR TR OXITHESTF COHALT AN ALTTMINAT
FH20 SLUBNA SILICA SULVHLUR

FR RS CXITRES OF COHALT

FH36 CUEALT UHRCMITE

POT OCHLORINATED OOPPER

POCET OIS OF CRIIROSEL

L CONTENT TINT POWER TOXICITY

Nery Lo High Mon- Ty
Very Loy High Mea-Texle
Ve TLuw Averge Mon-Toxic
Very Lo Avempe Toxic

Wry Lonw Average Toxie

oy Luony Averuge Tokic

ey Lo vt Taxk:

High High Mo Tonae
High High Moe-Texic
High High Mon-Texic
Averape Avemge Mog-Toxic
Liew Average Mon-Toxic
High Wery Low Mon- Toxic
High High MNoa-Toxic
L Highi Men-Taxk
Avernge Avarage MNoa-Tole
Svernge Averge Mon-Texie
Avernge Avemge Mo Toxic
Average Avernge Mon: Toxic
Avernpi L Mon- Toxic
Avernpe High Mor-Toxig
Average Average MNon-Tonie
MAveragy Averuge o= Taxie
Average Average Men-Foxle
Thigh High Mop-Toxic
Thigh Average Mon=-Toxic
Thigh Averuge Mom-Toxic
Viety Loy High Mo Tosle
Very Lionw Avetuge Tamss

Very Low Average Tosic

High Avgrage Mom-Toxle
High Avernge Mon=Toxic
Tigh Anernge MNon-Toxic
High High Mo Tixic
Liva Averuge M- Foxic
Avutige Averige MNon-Toxde
High High Mon-Tonde
L Avermge Mown-Toxic
Lo r\\mp& Mon-Toxic
Laoew Average Mon-Toxic
High High Men-Toxic
THgh High Mon-Toxic
Laow Averiige Non- Toxiy
Lavw Avurnge Num-Tonde
High High Mo Toxie
Low Average Mop-Toxic
Avernge Average Nlm-Tmcic
Average Avernpe Men-Toxic
High Averige Mom- Toxic
High High Mowr- Foxic
High High Nea-Foxle
High Averuge M- Fole
High M‘tml,g; Mon-Toxic
Averape Avernge Mon-Toxic
Liew Avernge Mon-Toxic
L A Moy Faie
Lo Avernge MNog-Tonie
Low Average M- Toxic
Loww Average Mes-Toxle
Fiigh Average Mon-Toxic
Average Average Mon-=Tiixic
Liww Average Nem- Faxic
L Averige M- Ty
Lo Average - Foncie
Lipw Avernge Mo Toxic
Low Avernge Mon-Toxic
Laoww Average Mon=-Toxig
Averape Averape Moen-Toxic
Vory Low Avemiige Taxic

Viery Loy Averige Tamic

Avernge Average Mo Toxiy
Avermge Avemge Mon-Toxic
Livw Avérage Mo Toxic
Liovs Avernge Men-Toxic
Wery Lo Aveenpe Tax

PG TR HYDRATED CHROMITR OXI1DT
P19 OOCIES OF CHROMELM

EHEY SATURAL EARTH

Pk 5 BROMPSATED CHLORPSATED COFPER
PRE T SYNTIRETIC [RONOXIDE

PR 24 TITARI S ANTIVEOMIATE C1TBROME X101
PREH UARBLRN

PRK O CARHDN

Tt by thee Brmisticen of T coléntt printing, this cheier should be wsed s p gaide only. Hael musde codous cherts shiveing sctual paint samples sne also avallnble. Ea mizson de lmitason de
I'impression quadei chromiquie, oo niandicr e dait dre ulilisé que comme guide, Cartes do mugnoes peints 4 la main som dgalement disponibles: /Wallen s20 bine dicse Farbtabelle nur als
allgemsinen Fishrer henitzen, da die Dnackiechik nicht die wahre Farbiwiflane emmeicht. Forbkanen mil originglem Farbaafirag kinnen sie jaderneit bei uns-erhalien.
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Neanm White Mo | Titandum White Mo, 2 Fine White Foundanon White

1Make Whire Cremnitz White o | Cremnitz White Mo, 2

(Lanseed Oil}* (Walmur Onl) Lemon Yellow
Broght Yellow Lake Cadmium Yellow Lemon Yellow Lake Cadmuum Yellow
e
|
Er i HE
\urcohn Cremaune \.Irlll"\ Yelbow Lighe Crensnie :'\;l,rﬂl_'\ Yellera Dark Yellowr Lake | '.h_'l;11

VI

Cadmium Golden Yellow Cadmium Yelloa: Peep Inchian Yellows Indian Yellisw Red Shade

Permancnt Crange Cadmium Orange [Cadrmaum Red Light Cadmium Hed

scarlet Lake Maprhol Red Genuine Chinese Vermillion Cadmium Red Deep

Cramson Lake Aizann Crimaon Magenra Brlliant Pink

Cobalr Violet Laghe Cosbalr Viober Dark Mangancie Vialer Liramanne Violet

Prussinn Pl Phthalocyanine Blue | ake Liltrmarine Hlue Lapis Lazuli (Chilean)

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



- . b - . | -
Cobalt Blue Cerubein Bluc ¥ hr|1.1|~=-=.'..1_r1|:1_x Blue and

Kingrs Blue 1 ight Kings Blie Dy ep Cosbsalr '|.'||n.||ui|\.;' [ll.'l.'i1 Cicade of Chromaum

Phthabocyanine Tunguoise

)JIK

Phthalocyanine Cireen

r
(N

Terre Verte Phrthalocyvanine Green Lake Vindian

MEw

Cobalt Green Diee P Iiﬂ:,';ll[ Gireen Lake Permanent Cireen |_1p:hr meralid Grreen

Yellone Shade

HVH

INIAUVH 1

Permanent Sap Gireen L'nblzached Timniun Dioxide Yellow Ochre Deep Yellow Ochne

WIIVER AT {0

§ ‘jj!'i'i i}

?'l' - ||'. IIur'r ! |'J =

ti

Maples Yellow Transparent Oide Yellow Raw Sienna Raw Uimber

|
K

Venetian Red Indian Red Transparent Oxide Red Red Uimber

Burnt Sienna Baurnt Umber Paynes Girey Lamp Bilack

Titanmem Mo3 and Cremniee ol are availoble confasming armfecial dners They are the only colours in the mepe e oons
min dricys, and othersdse ane the same formulsdon s the respective comstim. Titeniom Mo.2 md Cromnic in Linseed %]

*Blanc de tirane No3 or Blase de Cremnite Mo sont dispondide contemant des durchsenrs antificiels. Ce sont bes seubes
couleurs de |3 gamme § contenir des dareiiscurs, Ceel mis & parr ils one ks mdme foemule que louss comsins sespectits Blane
de mrane Mo 2 er Blane de Cremnire Mol (holde de Bin)

Ivory Black

LI'lluuuult.\.'u\.':-h Moy imd Bremseraviss ™ok sind von sud dem Marke Sie enthalien kinstliche Teocknee, Sind aber die 1-i|1.".;|_-__|.'||
Farlsén oin Sortimsent, welche Trosckner enthabien. Die Herdelhmg v sonst digselbe, wie b deron “Esilligeschaesnem®
Twanhon White Ma2und Kremser Wetss Mol (Lemsamendil]

'L_

J
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MICHAEL HARDING PROFESSIONAL QUALITY OIL COLOURS

——————
! ! l !‘ ! ! i & i.:;e;f.a'ig”

—.:-i . (ML COLOURS
- !.l l . . . b ' ' ! ! !L:].” lI;:'lr‘:nEtmf:w
____;:::I;__-n; J;ﬁ%;
RERRRRARRARAARE

T

40ml - Tube | 225 ml Tube
Product No. of Shades:|No. of Shades:
75 71
PU Price PU Price
Price Group 1 3 1
Shades: 29
Price Group 2 3 1
Shades: 21
ﬁ ﬁ r Price Group 3 3 1
A Shades: 5
g = Price Group 4 3 1
E” f 2: if’.f T
Price Group 5
i ll' E Shades: 10 3 1
ST e Price Group 6| 3 1
Shades: 4
L Y R p ¢ Price Group 7| 3 1
iy — Shades: 1
40ml Assortment 3 tubes each colour 225ml Assortment 1 tube each colour
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MICHAEL HARDING'’S OIL PAINTING MEDIUMS

“Thousands of artists have enjoyed our paints over the years. Many have request-
ed that we accompany our range of oil paints with a similarly high quality range
of mediums.

I am delighted to announce this has now become possible with the help of the re-
spected writer and artist, Pip Seymour.

Pip has developed part of the range of mediums and varnishes with me, specifi-
cally tailoring them to meet the characteristics of our oil paints. We feel they will be
well received and will become an essential accompaniment that will enhance your
painting experience and practice.” Michael Harding

,——m

AN INTRODUCTION F—

In formulating these special painting mediums we . : :
looked at a number of factors m

WICHAEL HARINNG'S =
Compatibility with Michael Harding’s Artist Oil r:n_'::gf;".ﬂfm g
Colours %
Long term stability when added judiciously to Ol Paint Medium =
Michael Harding’s Artist Oil Colours ':“.' | =
Use of high grade natural materials to ensure oo i g .
excellent working properties. Ao e o ‘

1OGmi

The genesis of these
painting mediums relates
strongly to the develop-
ment of oil paint tech-
niques: Painters have
always manipulated and
adopted their own special '
strategies to create the = S _—

MICHAEL HARMNNGS

ideal paint film. o1t cot ARTISTS

Meo-Resi L OO RS
esin X : ¢
; Oil Paint Mediom
Lrsorver Pewa  ws Tl Pl
il vt el Dbl Ty
=30t ¢ -ectibied Furms
1iHiml
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HISTORY AND USE

Through the Renaissance, artists worked with com-
binations of tree resins, thickened vegetable oils,
waxes and balsams. The exact organisation of these
raw materials is open to speculation and may dif-
fer from one artist to another, and even within the
practice of an individual artist.

However, the basic desire to create an oil paint film
with a degree of gloss and depth seems to be a con-
stant.

When oil colour is simply diluted with turpentine, it
loses some of its body and also appears to become
slightly matt upon drying.

If a small addition of paint medium is incorporated
into the paint layer, and then it is diluted, the paint
film retains more of its original gloss and lustre.
This simple step helps avoid reliance upon varnish-
ing: in essence, the varnish constituent is then built
into the paint film itself.

The antique formulations of these kinds of paint-
ing mediums often involved the presence of sun-
thickened linseed oil, well-known for its self-levelling
properties, excellent gloss and drying capabilities.
This viscous oil would invariably be blended with
natural tree resins, such as Mastic, from the Greek
island of Chios. This combination may also have
been treated with lead-based siccative to speed up
drying times. To this formulation, an addition of
tree balsam may also have been included, to impart
yet more gloss to the paint medium.

Contemporary thought about the use of paint medi-
ums errs somewhat on the side of caution.

Rather than using toxic and unpredictable lead dry-
ing agents, we have prepared a selection of oil-resin
balsam-wax blends, which avoid any driers (with
the exception of Dammar Glaze Medium). In place
of sun-thickened linseed oil, we use the best grade
linseed stand oil (a partially polymerised linseed oil,
which is fat in consistency but which self levels per-
fectly and imparts elasticity into oil paint films and
does not yellow/darken appreciably over time).

Otherwise, the raw materials used here are con-
sistent with those of the past. As an alternative to
mastic resin (in use for over 800 years) we make use
of best quality Indonesian dammar resin (used in
paint mediums since late 18C) dissolved into the best
grade double rectified turpentine. In our opinion,
this is the best and only solvent for use in oil paint
technique: it evaporates slowly and evenly and has

a delicate flowery odour.

Larch turpentine from the Austrian Tyrol is the best
grade tree balsam for use in paint mediums: the
balsam is collected by drilling into the core of the
tree, to obtain a form of resin-sap which is highly

resistant to darkening when incorporated into paint
films.

Our unique Oleo Resin Glaze Medium makes use of
very pale, highly elastic Canada balsam. This high
grade oleo-resin imparts excellent depth and lustre to
oil paint films and possesses exceptional clarity.

To create matt or satin-matt paint films, high grade
pure bleached beeswax can be fused with tree res-
ins and oils. This makes paint mediums which allow
the possibility of mild impasto within the paint film.
Although beeswax is the most flexible of all natural
waxes, it works best on flexible (i.e. canvas) supports,
when fused with oil or resin-oil combinations.

The paint mediums are prepared without drying
agents (except for PM2), to compliment the working
properties of our oil colours, which are also prepared
without use of drying agents. By adding only 10-20%
paint medium to oil colour, one can tweak the sheen
of the paint film and help avoid loss of gloss within
the paint film.

In this kind of ratio the normal drying rate of indi-
vidual colours is preserved.

If quicker-drying is required, we have prepared one
medium (Dammar-Glaze Medium) which can be intro-
duced to speed the curing rate of the paint film, again
when added in the ratio of 10-20% to oil colour. One
can also mix this medium 50:50 with all the other
mediums to help speed drying times. Remember that
over-use of drying agents could cause problems over
time in the dried paint film.

Final varnishes are best applied to thoroughly dried
oil paint films. For example, a thinly painted picture
may take 6-12 months to “cure” enough to be var-
nished. Remember that any varnish application will
close the paint film, thereby stopping the paint layers
from drying if not already dried out. Varnish is best
applied in dry conditions (avoid damp/humid atmos-
pheres, which may cause “blooming” or clouding in
the varnish film upon drying).

Sometimes oils and varnishes might separate on
standing in the container, which can be simply
shaken to remedy this. It is also worth remembering
that turpentine when exposed to direct sunlight in
glass containers can spoil and must be discarded; this
is apparent when the turpentine goes very cloudy. Al-
though we do sell turpentine based products in glass
they are generally for immediate use. Try and store
these products in darkness.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



LIST OF AVAILABLE MEDIUMS

V1 - DAMMAR VARNISH

Creates a subtle gloss finish. Made from the best quality dammar resin, dis-
solved in double rectified maritime turpentine, then carefully filtered. Apply as
a final picture varnish to thoroughly dried oil paint. (6 months min. If paint is
very thick, allow one year)

V2 - MATT VARNISH

Creates a permanent protective coating with matt finish. The jar must be heat-
ed until the contents goes clear before applying one thin coat. Dries immediate-
ly. Apply as a final picture varnish to thoroughly dried oil paint.

PM1 - OIL PAINT MEDIUM

A basic paint medium, designed to ease flow and increase gloss, transparency,
depth and beauty of the pigment colour. Linseed stand oil based medium that
prevents "yellowing" of paint film.

PM?2 - DAMMAR GLAZE MEDIUM
A Traditional glaze medium, creates depth and gloss to transparent colours.
Speeds the drying time of oil colours; use with slower-drying colours.

PM3 - RESIN OIL WAX MEDIUM

A soft painting paste, derived from bleached pure beeswax, fused with dammar
resin and linseed stand oil. To create satin sheen and gentle impasto to paint
layers. When setting in the container occurs, allow jar to stand in hot water and
stir until dissolved.

PM 4 - BEESWAX PASTE

A high oil content paste, based on linseed stand oil and bleached beeswax. In-
creases body of oil colour, with satin-matt finish. Especially useful with opaque
colours

PM5 - OLEO RESIN MEDIUM

Historic glaze medium based on light coloured Canada Balsam, fused with
dammar resin and linseed stand oil. Provides increased gloss levels and imparts
depth to paint films.

PM6 - BALSAM-RESIN GLAZE MEDIUM

Historic paint medium, based on Austrian larch turpentine (Venice turpentine),
fused with dammar resin and linseed stand oil. Can be added to oil colours to
enhance depth, gloss and lustre.

SIZES AVAILABLE
100ml glass jars (pack size: 3)
250 ml tin bottles
1000ml tin bottles

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310
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NEW WAVE PALETTES
GRAND VIEW CONFIDANT

The Grand View Confidant palette offers smooth lines and a classic appearance. The surface area on this palette permits ample
space for an assortment of colors, and sufficient space for mixing, holding your medium palette cup and/or paint cloth. This
Confidant is brilliant for artists who prefer working with a mid size artist palette, young painters, or detail/finishing work. The
Grand View Confidant palette contains a closed grasping area with an opening large enough to hold your paint brushes or a
mabhlstick.

Handcrafted alongside the Amish in Pennsylvania, New Wave Artist Palettes provide a patent pending 3 point design that evenly
distributes the palette weight between the hand, arm and hip, allowing you to paint effortlessly. The palette is extremely light-

weight, and comes prefinished with a durable satin finish that is resistant to water, and standard artist solvents and mediums,
crack proof, chip proof and freezer safe. Models available for both right handed and left handed artists. Made in the USA.

ﬁ]a)ng e1 722 Description PKT

853089004007  Grandview Confidant Hilh 101 17x22

853089004014  Grandview Confidant HIRH 102 17x22 el
853089004151  Grandview Confidant Hilh 601 Neutral Grey 17x22 - Z
853089004168  Grandview Confidant HIRH 602 Neutral Grey 17x22 d

EXPRESSIONIST CONFIDANT

Compact, comfortable and conversational, the Expressionist Confidant palette is perfect for artists who desire a smaller “go to”
palette in their studio. This open palette design features an open hand grasp to hold brushes or a mahlstick, and a lower quadrant
that can be used for additional mixing, or to hold your medium palette cup and/or paint cloth. The surface area has ample room
for color, and is ideal for finishing or detail work being that the design will allow you to work extremely close to your canvas.

Handcrafted alongside the Amish in Pennsylvania, New Wave Artist Palettes provide a patent pending 3 point design that evenly
distributes the palette weight between the hand, arm and hip, allowing you to paint effortlessly. The palette is extremely light-
weight, and comes finished with a durable satin finish that is resistant to water, and standard artist solvents and mediums, crack
proof, chip proof and freezer safe. Models available for both right handed and left handed artists. Made in the USA.

Approx 15”x20”

Barcode Description PKT g i
r

853089004021  Expressionist Confidant HILH 201 15x20 -

853089004038  Expressionist Confidant HIRH 202 15x20 3

853089004175  Expressionist Confidant HILH 603 Neutral Grey 15x20 - P

853089004182  Expressionist Confidant HIRH 604 Neutral Grey 15x20 J—— -



AVANT GARDE HIGHLAND

The Avant-Garde Highland palette provides a true ergonomic fit and soft curves, while the neutral grey finish allows for
enhanced value and color gauging. The palette includes a custom silicone thumb ring for absolute comfort when held, and is
sized to fit fit in most landscape boxes, allowing for ease of transportation and convenience while outdoors. When confronted
by nature, unveil the Avant-Garde Highland palette and begin painting.

Unique benefits of New Wave Artist Palettes:

Patent Pending 3 point design for maximum balance and comfort

Universal fit for all body types

Handcrafted in Pennsylvania, USA

Traditional Stained/Finished: Made with hard white maple

Avant-Garde Grey Toned/Finished: Made with warp resistant tempered hardboard

Extremely Lightweight

Durable satin finish resistant to water, standard artist solvents & mediums, and easily cleaned

Barcode Description PKT

853089004045  Highland Palette HILH 301 11x16

853089004052  Highland Palette HIRH 302 11x16
853089004199  Highland Palette HILH 605 Neutral Grey 11x16
853089004205  Highland Palette HIRH 606 Neutraql Grey 11x16

POSH TABLE TOP PALETTES

POSH table top palettes are everything the name implies. Using furniture grade maple wood the palettes are handcrafted and
hand finished alongside the Amish using a proprietary satin finish providing a nonporous surface that is ready for immediate
use, resistant to standard artist solvents and mediums, and easily cleaned. In addition, the warp resistant wood provides an ideal
surface in the studio or outdoors. POSH is available with either a beautiful natural stain or neutral grey toned surface, and comes
in two sizes; 11.75”x15.75” (30cmx40cm) and 15.6°x19.6” (40cmx50cm). All POSH palettes come outfitted with two custom
silicone footings for superb traction and an angled surface. Made in the USA.

Approx 127x16”

Crack and chip resistant

Approx 157x20”

Barcode Description PKT

853089004113  Posh Table Top Palette Grey 503 16x20
853089004106  Posh Table Top Palette Grey 504 12x16
853089004120  Posh Table Top Palette Natural 501 16x20
853089004090  Posh Table Top Palette Natural 502 12x16

ERNEW WAy




S

PALETTE

WWAVE

N
‘4

NI

54

POSH TABLE TOP PALETTE GLASS

Good-looking and easy to clean, New Wave Posh Glass Tabletop Palettes are versatile art surfaces. Use them with any paint me-

dium as an artist palette, or use them for rolling printing ink and monoprinting, as a work surface for clay and crafts, or for paint

mulling.

The palettes are made with 1/8” tempered glass for maximum strength and safety. A set of four corner guards (included) adds
protection and surface traction.
When it’s time to clean up, dried acrylic paints easily peel away. Dried oil paints can be removed with solvents or scraped off with

arazor blade.

Posh Glass Tabletop Palettes come in 3 sizes 9”°x12” ,12”x16” and 16°x20” and are available in Clear, Gray, or White glass. The
undersides of the Gray and White palettes are finished with a dense, colorfast, solvent- and water-resistant backing.

Made in the USA.
Barcode Description
853089004359  POSH table top palette Glass Grey 9x12
853089004366 ~ POSH table top palette Glass Grey 12x16
853089004380 POSH table top palette Glass Grey 16x20
853089004397 POSH table top palette Glass White 9x12
853089004410  POSH table top palette Glass White 12x16
853089004427  POSH table top palette Glass White 16x20
853089004403  POSH table top palette Glass Clear 9x12
853089004441 POSH table top palette Glass Clear 12x16
853089004434 POSH table top palette Glass Clear 16x20
ACRYLIC EASY LIFT

PKT

Easy to hold and easy to clean! The New Wave Easy Lift peelable artist palette is ideal for acrylic paints and versatile enough for
oils. Dried acrylic paints simply peel away, while oil paints are easily removed with solvents. The Easy Lift plastic palette comes
with a flexible silicone thumb ring that is interchangeable for right and left handed painters, providing an unmatched level of
comfort. The palette provides a patent pending 3 point design that evenly distributes the palette weight, allowing you to paint
effortlessly. At 11222 x 1622? / 28cm x 40cm this palette is easily transportable, sturdy to hold lots of colors and paints, and is still
extremely lightweight. Made in the USA.

Key Features

Used for acrylic and oil paint
Acrylic paints peel off when dried!
Interchangeable silicone thumb ring for comfort

Very lightweight!

Ergonomic 3 point design

Barcode

853089004359
853089004366
853089004380
853089004397
853089004410
853089004427
853089004403
853089004441
853089004434

Description

POSH table top palette Glass Grey 9x12
POSH table top palette Glass Grey 12x16
POSH table top palette Glass Grey 16x20
POSH table top palette Glass White 9x12
POSH table top palette Glass White 12x16
POSH table top palette Glass White 16x20
POSH table top palette Glass Clear 9x12
POSH table top palette Glass Clear 12x16
POSH table top palette Glass Clear 16x20

PKT



NEW WAVE DISPOSABLE

Grey Pad- White_Timber (Hand Held Model & Rectangular Model)

Enhance your color and value gauging with the ergonomic Hand Held or Rectangular New Wave Grey Pad Disposable Paper
Palette Pads. When you’re finished with painting, simply pull the paper from the pad and throw it away. Clean-up is so easy! This
disposable paper palette contains 50 neutral grey sheets of extremely durable paper stock, which are coated to make certain the
sheets beneath stay dry. In addition, the pad is glued on 3 edges, ensuring that your pages stay fastened while you mix paint, and
guaranteeing that your pages don???t blow in the wind when painting outdoors.

The Handheld New Wave Disposable Paper Palette Pad provides you with a patent pending ergonomic design that evenly distrib-
utes the weight among your hand, arm, and torso for complete comfort if held. And when you’re done painting, simply toss the
top sheet and you’re ready for the next painting!

Barcode Description PKT

853089004076  Grey Pad Hand Held 11x16 401 3 Point Design
853089004083  Grey Pad Hand Held 11x16 402

853089004137  White Pad Hand Held 11x16 403 3 Point Design
853089004144  White Pad Hand Held 11x16 404

853089004236  9x12 Disposable TIMBr Pad Rectangular 407
853089004229  12x16 Disposable TIMBr Pad Rectangular 406
853089004212  11x16 Disposable TIMBr Pad Hand Held 405

TIMBr PAD WHITE PAD GREY PAD
=
A GREY PAD

"MBr PAD WHITE PAD

=
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U.GO PLEIN AIR ANYWHERE MODEL POCHADE BOX

u.go™ Anywhere™ Pochade Box was designed for travel from sea to summit and anywhere in between. The products are designed
and manufactured by New Wave® in Pennsylvania, USA. Each tree’s inherent beauty, shown in the grain lines, knots, and varying
wood tones, combines with our work handcrafting each pochade box to create an item that is uniquely yours. Patent Pending.

Size/Weight: Measuring 6”x8”x1.25,” the smallest model (item #00703) is ultra lightweight at 1.35 Ibs, with palette included.

Materials: The product is made using Baltic Birch wood, while stainless steel and aluminum accents provide strength where
needed most. All hardware is non-corrosive.

Wood Finish: The Baltic Birch is hand sanded, and finished with New Wave® proprietary wood finish for maximum durability.
The finish is non-porous, dense, and resistant to water as well as standard artist solvents and mediums. In addition, the finish is

crack proof, chip proof, and non-yellowing.

Magnetic Components: Strong rare earth magnets are used for the closure, panel/canvas holder, removable side wall for palette
cleaning/replacement, and accessory side tray attachment.

Friction Hinges: Sturdy 180° range of motion to position the pochade box as vertical or horizontal as you would like. Horizontal
set up is perfect for watercolor painting.

Tripod Mount: Anywhere™ Pochade Boxes are compatible with universal 1/4” tripod mounts.

Palette: A high density plastic palette is included. Oil paints can be removed with solvents, and dry acrylic paint peels off.
Paint Storage: Paint dabs can be stored on the palette when the lid is closed due to a recessed palette and recessed lid.
Product Storage: Smooth exterior free of protruding wood or metal components allows for quick and easy storage in any pack.

Surfaces: Maximum Recommended Painting Surface is 9” Vertical. Teeth on the stainless steel panel holders are capable of hold-
ing panels as thin as 1/16” and stretched canvas up to 3/4” thick.

Approx 12”x16”

Crack and chip resistant

Approx 15”x20”

Barcode Description PKT

853089004540  u.go Plein Air Anywhere Model Pochade Box 6x8inch
853089004533  u.go Plein Air Anywhere Model Pochade Box 8.4x11.25inch
853089004526  u.go Plein Air Anywhere Model Pochade Box 11x14.5inch

=



U.GO PLEIN AIR | ANYWHERE SIDE TRAY

Anywhere™ Side Trays are compatible with Anywhere™ Pochade Boxes. The 4”x11” side tray can be used with all models, but is
recommended for the 11”x14.5” model. For use as a brush, tool and medium cup holder, or additional palette mixing space.

Strong rare earth magnets connect a Baltic Birch wood tray to a stainless steel frame and secure the frame to the pochade box.
The birch is hand sanded, and finished with New Wave® proprietary wood finish for maximum durability. The finish is non-
porous, dense, and resistant to water as well as standard artist solvents and mediums. In addition, the finish is crack proof, chip
proof, and non-yellowing.

Each side tray includes the u.go™ Cinch, made from silicone, for tray storage and other uses. Package includes one wood tray,
one stainless steel frame, and one u.go™ Cinch. Made by New Wave® in Pennsylvania, USA.

Barcode Description PKT

853089004557  u.go Plein Air Anywhere Model Side Tray 4x11inch
853089004564  u.go Plein Air Anywhere Model Side Tray 4x8inch
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STAY WET PALETTES
FOR WATERCOLOUR

Our range of stay wet watercolour palettes are made from durable plastic complete with

tight fitting lids. Australia’s finest artists recommend them. The smallest palette is the ideal size
for traveling. (SW1 i.e. 1 well in lid)

The three others all feature extra wide wells which allows for the 980 1/1/2”

Robert A. Wade brush. All have extra wells in the lids

S

F<+\
|
as
[
AR
\ 4
o p
> i~ Code - SW2
e » SMALL STAY WET PALETTE u
r<-y 2 WELLS IN LID 245mm x 275mm
P \ ——
) Y
A 4
) Y
il
~~
Code - SW3
MEDIUM STAY WET PALETTE

3 WELLS IN LID 255mm x 325mm b

| e ———
Code - SW4
LARGE STAY WET PALETTE
4 WELLS IN LID 275mm x 395mm
—
— R
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NEEF MY PASTEL BOX

This fantastic pastel box is what pastel artists have been screaming for. It's durable and holds all
makes of pastels and is a must for every pastel artist. It comes in two convenient sizes. 60 & 90

Two sizes available
holding either 60 or 90 pastels

Organizes and protects
Durable Australian made plastic

60 SET - Barcode 9330173001865

IV

J

90 SET - Barcode 9330173001872

[THAOSSH

r
¢

S

Pastel Box Foam Trays Holds 30 Pastels

o =L 5 alc

#!’w! SEBALL
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1/4 SHEET BAOHONG
SMOOTH W/C PAPER
300GSM 280X380
PACKET 20

1/2 SHEET BAOHONG
SMOOTH W/C PAPER
300GSM 380X560
PACKET 10

FULL SHEET
BAOHONG SMOOTH
W/C PAPER 300GSM
560X760 PACKET 10

THE MATERS CHOISE by BAOHONG

Professional quality 100% cotton watercolour paper

1/4 SHEET BAOHONG
MEDIUM W/C PAPER
300GSM 280X380
PACKET 20

1/2 SHEET BAOHONG
MEDIUM W/C PAPER
300GSM 380X560
PACKET 10

FULL SHEET
BAOHONG MEDIUM
W/C PAPER 300GSM

560X760 PACKET 10

1/4 SHEET BAOHONG
ROUGH W/C PAPER
300GSM 280X380
PACKET 20

1/2 SHEET BAOHONG
ROUGH W/C PAPER
300GSM 380X560
PACKET 10

FULL SHEET
BAOHONG ROUGH
W/C PAPER 300GSM
560X760 PACKET 10

100% Cotton 300gsm watercolour paper. Sized with traditional gelatine The Master’s Choice by
Baohong has unrivaled workablity. Already loved by artists’ such as David Taylor. Available in three
surface textures. Comes in three different paper sizes (1/4 sheet, 1/2 sheet, full sheet) and 8 block
sizes.

THE MATERS CHOISE by BAOHONG BLOCKS

125X180 BAOHONG BLOCK 125X180 BAOHONG BLOCK 125X180 BAOHONG BLOCK
SMOOTH 300GSM MEDIUM 300GSM ROUGH 300GSM
ROBERT WADE ROBERT WADE JOSEPH ZBUKVIC

Artia Watereslaar Block 4 il Wateiiolous Black

Ther Sl ammrn'y s Tt Mo [

180X260 BAOHONG BLOCK 180X260 BAOHONG BLOCK 180X260 BAOHONG BLOCK
SMOOTH 300GSM MEDIUM 300GSM ROUGH 300GSM
DAVID TAYLOR JOSEPH ZBUKVIC GREG ALLEN
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Artiar Wareronlour Block

The Mainr's Chiscs

230X310 BAOHONG BLOCK
SMOOTH 300GSM
GREG ALLEN

Arvis Waierrolour Black 5
Titer Mt s ke

260X360 BAOHONG BLOCK
SMOOTH 300GSM
ALVARO CASTAGNET

Agibsl Walricobow Hlock

i s o

310X410 BAOHONG BLOCK
SMOOTH 300GSM
JOSEPH ZBUKVIC

R Atk Waakrroodoi Block

The Masers |

360X510 BAOHONG BLOCK
SMOOTH 300GSM
ROSS PATERSON

=i ] .
460X610 BAOHONG BLOCK
SMOOTH 300GSM
AMANDA HYATT

230X310 BAOHONG BLOCK

MEDIUM 300GSM
GREG ALLEN

Artiet Wateroolour Blosh
e Mlamr's  Iupmic’

260X360 BAOHONG BLOCK

MEDIUM 300GSM
ROSS PATERSON

Al Waieroobow Mook
The s

310X410 BAOHONG BLOCK

MEDIUM 300GSM
ALVARO CASTAGNET

360X510 BAOHONG BLOCK
MEDIUM 300GSM
AMANDA HYATT

At Wirberoodour Flogh

460X610 BAOHONG BLOCK
MEDIUM 300GSM
DAVID TAYLOR

230X310 BAOHONG BLOCK

ROUGH 300GSM
ROBERT WADE

Aurths Wasercalour Blork
Ther Wlamet s Choki

260X360 BAOHONG BLOCK

ROUGH 300GSM
DAVID TAYLOR

310X410 BAOHONG BLOCK

ROUGH 300GSM
ROSS PATERSON

B Artist Watrrrulour Bhsh
r e g

p—

360X510 BAOHONG BLOCK
ROUGH 300GSM
ALVARO CASTAGNET

460X610 BAOHONG BLOCK
ROUGH 300GSM
AMANDA HYATT
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INSPIRED
WATERCOLOUR

Alvaro Castagnet

THE PASSIONATE PAINTER
in Antwerp

Alvarn Castagnet

THE PASSIOMATE PAINTER
in Paris

Alvaro Castagnet

AYE STEPS TO
WATERCOLOUR

Amanda Hyol

flower painting

ANN BLOCKLEY

ALVARO CASTAGNET
INSPIRED WATERCOLOUR 90 mins

Alvaro Castagnet is an inspirational and expressive watercolour painter who is

£" passionate about the medium. His strong and colourful style captures the soul
~ and mood of the places he paints. In this film he paints the streets, squares and

cafes of the historic town of Girona in Catalonia, northern Spain as well as in the

¥ coastal town of Cadaques, home town of Salvador Dali.

ALVARO CASTAGNET
THE PASSIONATE PAINTER IN ANTWERP 90 mins

Alvaro Castagnet is a highly respected watercolour artist with an international
reputation. His paintings capture the essence of his subjects with passion, bold-
ness and elegance. In this film he travels to Antwerp and selects a range of sub-
jects which include street views, a café interior, inside the railway station and one

 of the oldest bars in Antwerp painted at night.

ALVARO CASTAGNET
THE PASSIONATE PAINTER IN PARIS 90 mins

Alvaro is one of the world’s most respected watercolour artists with a passion for
his medium. He is an expressive painter with a strong and colourful style. Here he

' chooses to paint in Paris with its historic buildings and busy boulevards. His sub-

jects include glistening wet pavements, bustling café scenes, the wonderful fagade
of 'Opéra and Place Saint-Michel in the early morning.

AMANDA HYATT
FIVE STEPS TO WATERCOLOUR 90 mins

Amanda has been a professional artist for twenty five years and is recognised as
an outstanding watercolourist and oil painter. In this film she paints watercolours
in the beautiful scenery of Lake Como in Italy. Inspired by the views of the lake
and surrounding snow clad mountains she paints in several lakeside villages as

| well as from high above the town of Como. Working on large sheets of watercol-

our paper, her confident brushstrokes capture the light and mood of her subjects,
which include buildings, boats, water and reflection

ANN BLOCKLEY
FLOWER PAINTING THROUGH THE SEASONS 90 mins

Ann is a popular painter with a very individual style. In this film she shows us the

" many opportunities for flower painting all the year round and her techniques for

capturing them in watercolour. Primroses and irises in the spring are followed

* by the rich profusion of wild and garden flowers in the summer. The flamboyant
! colours of autumn leaves and berries then lead to the graphic shapes of dried seed

heads and the first snowdrops of winter. This film is both a practical guide and an

M\ | inspiration for all flower painters.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



FLOWERS ANN BLOCKLEY
IM WATERCOLOUR FLOWERS IN WATERCOLOUR 90 mins

Ann Blockley

“* Ann Blockley paints a variety of different flower subjects. These include ox-eye
1 _:{" daisies, wild roses, elderflower blossom, dandelion clocks and sunflowers in the
#"’ .| countryside; clematis, roses and foxgloves in more formal gardens and teasels in
X, /I( |\ herstudio. She produces a series of sketches and watercolours both on site and
/’.:’;-u %\ in her studio, resulting in a collection of loose, free watercolours as well as more
b ¥ /
2 i e

considered finished paintings.

PAINTING AUBREY PHILLIPS
PASTELS PAINTING WITH PASTELS 60 mins

Aubrey Phillips

= With his fresh and enthusiastic approach, Barry shows how to succeed with pas-
tels in this thoroughly comprehensive guide. Filmed in the stunning scenery of
~ Somerset, all aspects of the landscape are covered from skies to water reflections.

..........

PASTEL BARRY WATKIN
LANDSCAPES PASTEL LANDSCAPES 60 mins

Aubrey takes his pastels to the breathtaking scenery of Wales. He paints lakes and
mountains, studying aerial perspective and reflections. He paints moving water,

a typical Welsh barn and captures the mood of an estuary at low tide. Finally,

he produces a painting in the studio from sketches made in Wales. Aubrey has a
fresh, loose style and this film contains plenty of information for both beginners

M o A . .
e and more experienced painters.

PROGRESSING  BARRY WATKIN
WITH PASTEL  PROGRESSING WITH PASTEL 60 mins

Barry tackles four different subjects: a village scene, a seascape with breaking
waves, an Exmoor view and flowers in a conservatory. Using his 4 key points to
producing a better painting he takes us through from composition to finished

painting.

PASTEL BARRY WATKIN
TECHNIQUES PASTEL TECHNIQUES 60 mins

Barry explores the many different ways of using pastel, producing vibrant paint-
ings with rich colours, strong tones and interesting textures. He applies pastel
over watercolour and over ink, mixes water with pastel, uses linear and broken

" colour techniques and applies pastel in layers. A wealth of new ideas for pastel-

- lists.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310
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. J_:I: T :||-: ;[\ _ BARRY WATKIN
|~:~ Il :\’H [.Il‘l MOOD ATMOSPHERE IN PASTEL 60 mins

Barry selects his subjects with care, showing us how to produce wonderfully
atmospheric paintings. Working out of doors, he paints a building and meadow
. bathed in warm evening light and a panoramic view over the Quantocks on a
- = hazy summer’s day. In his studio and working from sketches, he paints a river at
.~ sunseton the flat landscape of the Somerset Levels and a dramatic view of Por-

' _; * lock Weir.

COASTAL DAVID BELLAMY
ADVENTURES - cOASTAL ADVENTURES IN WATERCOLOUR 60 mins

Dhavic] Beedlaarmy

Filmed along the stunning coastline of Pembrokeshire, David combines the basics
# of watercolour with techniques for the more difficult subjects such as skies, boats,
g rocks, buildings and figures. Painting and sketching a variety of subjects both on
§ shore and afloat, he shows us how to capture the character and mood of a place.

il Back in the studio, he paints two full paintings from these sketches.

S

r-\

=3

p—

|

< TRAVELLING DAVID BELLAMY

puy I WATER( TRAVELLING ADVENTURES IN WATERCOLOUR 60 mins
—

Filmed in the spectacular scenery of Andalucia in Southern Spain, David gives
= || practical advice for those painting away from home. He moves off the beaten
~ W track, travelling from the magnificent Alpujarras mountains to the stunning
- ‘"% gorge at Ronda and the coast, where he sketches and paints mountain villages,
= - castles, farms, plants, animals and a harbour.

DAVID BELLAMY
MOUNTAIN ADVENTURES IN WATERCOLOUR 60 mins

David is in his element, sketching in the Lake District in the summer and the
peaks of Snowdonia in the snows of winter. In this dynamic scenery, he paints
and sketches bridges, streams, summer and winter trees, cottages and of course,
mountains. The film is crammed with techniques and advice on sketching out of
doors and contains three studio demonstrations of finished watercolour paint-
ings.

— %—:dl-!;:
Developing yo DAVID BELLAMY
WA TEREOEEES DEVELOPING YOUR WATERCOLOURS 60 mins

Filmed in mid Wales, David suggests how to put a sense of mood into our paint-
ings. He shows us how to search out the optimum viewpoint whilst sketching,
finding a wide variety of subjects: a wonderful old Welsh farm, sheep at a feeder,
a bridge, a bubbling stream, a study of a tree and even a street scene. He then
selects the sketch of the bridge from which to paint a finished watercolour in his
studio.

6 4 NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



ATMOSPHERE —~ DAVID BELLAMY
INWATERCOLOUE  ATMOSPHERE IN WATERCOLOUR 60 mins

Duwwiel Belkinmy

In this film, David shows us how to get mood, atmosphere and light into our
" paintings. He sketches in Snowdonia, Pembrokeshire and the Cotswolds, painting
a summer sunlit farm, a splashing mountain waterfall, a bridge, an early morning
misty lake and a rocky cove. He then produces two finished paintings from these
- sketches, working in his studio.

DAVID BELLAMY
WILD LANDSCAPES IN WATERCOLOUR 90 mins

Working in the wilds of Yorkshire David draws and sketches waterfalls, bridges,
barns and cottages in the wet, windswept dales. He then travels to the French Pyr-
enees to paint the rugged scenery of the high mountain peaks covered in snow
and ice —even a few mountaineers. Finally, he chooses one of his sketches to work
up into a full watercolour in his studio. The film is full of useful information and
action-packed—as always he manages to have a few adventures along the way!

SIS DAVID BELLAMY
AT 8 SUMMER LANDSCAPES IN WATERCOLOUR 90 mins

D Bedlarmy

After initial hints in his studio on colour mixing, David heads out to paint the
English countryside. As well as showing how to tackle the preponderance of sum-
mer greens, he gives advice on painting trees in leaf, massed foliage and hedge-
row plants, using colour to suggest distance. Many other aspects of painting the
landscape are covered and he finishes with a studio painting.

A LIGH OUCH DAVID CURTIS
skt A LIGHT TOUCH LANDSCAPE IN OILS 60 mins

L% David’s unique approach to oil painting enables him to capture the mood and

' . atmosphere of his subjects. Working in his native Yorkshire, he paints Staithes
harbour with boats moored in the river, a colourful beach scene and an autumnal
.. view of bridge and stream painted ‘contre jour’ .

A PERSONAL VIEw  DPAVID CURTIS
SRS o A PERSONAL VIEW LANDSCAPES IN WATERCOLOUR 60 mins

DAVIT CURTIS

/  Painting in Cornwall, David illustrates his approach to watercolour. Boats in an
. estuary and the village of Cadgwith viewed from the beach are painted on site.
i l A further scene of a wooded bay with boats is painted in the studio, using an oil

|§| J a "% painting as source material.
‘.‘;'-

—
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LIGHT EFFECTS — DAVID CURTIS
INWATERCOLOUR [ JGHT EFFECTS IN WATERCOLOUR 60 mins
DANTD CURETIS
.'j:‘.

|lu I " David has a wonderful eye for choosing subjects and here he concentrates mainly
e §

B8t T ) on interiors. Firstly an old forgotten corner of a barn with farm implements and
= ;_3 i light streaming through the door, then the interior of a boat builders yard with
m_- - ;T*‘.‘-ki work in progress. As a slightly simpler subject he paints in a farmyard - an old

e V) . ¥ barn, trees and lots of atmosphere.

T . 1

e
P A

LIGHT IN THE  DAVID CURTIS
LANDSCAPE  LIGHT IN THE LANDSCAPE 80 mins

DANVID CURTES

The effect of light is all important in David’s work and in this film he once again
paints in oils, choosing a variety of different subjects to illustrate his way of paint-
ing. He captures sparkling water, shining roofs and reflections, painting views

of the harbour, streets and boats of Staithes. He then travels to the Peak District,

® painting two different views of farm buildings nestling against the rolling hills in
the afternoon light.

=

)

== jGHT&Moop DAVID CURTIS

[ IN WATERCOLOUR ~ LIGHT & MOOD IN WATERCOLOUR 80 mins

'- DAVID CURTTS

>~ Ay Painting outdoors in all weather conditions is very important to David. Working
AR in pure watercolour in a loose and immediate way he is able to capture the light
E and mood of a place. Here he chooses to paint the pastural scenery of his native
4 Yorkshire in the early spring as well as the city streets of London and Paris. He
AR also works in his studio, painting a more considered watercolour using an oil
- painting as source material.

CAPTURING THE ~ DAVID CURTIS
MOMENT IN OILS  CAPTURING THE MOMENT IN OILS 90 mins

DaVID CURTIS

\" David paints on a glorious day in the Peak District with the last of the winter

~ snow still lying on the ground. He then travels in early spring to the spectacular
scenery of Cinque Terre in Italy, five little villages built into the rocks between the
- sea and the steeply terraced hillsides. Here he paints views of the busy streets and
harbours with their brightly coloured houses and boats.

PAINTING DAVID CURTIS
LWULALSEES DA TNTING WITH IMPACT 90 mins

David Corfis

~ David takes his oil paints to the lovely island of Mallorca, where he selects a range
£°. of different subjects. These include wonderfully ramshackle buildings on Deia

“8 a beach scene. Returning to his studio, he works up a studio painting of an old
. town centre, using as a guide a watercolour he painted in Mallorca.
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SOLVING DAVID TAYLOR
WAtieioiods SOLVING THE MYSTERY OF WATERCOLOUR 90 mins
Divid Taylar
David Taylor paints with passion, producing wonderfully atmospheric watercol-
ours filled with light and colour. In this video, filmed in and around his home
near Melbourne, Australia he paints a variety of different subjects. Practical tui-
tion in his studio is combined with outdoor paintings of water, boats, buildings,

m— sunlit streets and a panoramic view of the beautiful Australian landscape.
: —
—____.-:-' ﬁ'ﬂ"f-u‘.
LOOKING FOR DAVID TAYLOR
THE LIGHT LOOKING FOR THE LIGHT 90 mins

Dravid Taylor

B Light is all important to David’s work. In this film he goes in search of the won-
B - g derfullight of Italy along the Amalfi coast. Arriving in a new area, he emphasises

Tﬁ the benefit of sketching before starting to paint. He then goes on to complete
Nl #E}' paintings of a variety of subjects including scenes of boats and buildings, a beach,
e~ ¥+ " the charming hilltop village of Ravello on a sunny afternoon and even a street
&= Dainted at night. His paintings perfectly capture the atmosphere and light of the
Italian scenery.

THE ART OF ELIZABETH BLACKADDER
ELIZABETH ;
BLACKADDER RA THE ART OF ELIZABETH BLACKADDER 60 mins
o & In this film we see Elizabeth working in her studios in Edinburgh on a series of
4 aintings that illustrate her intuitive approach to her subjects, her originality and
P : % P 8 PP ) 8 y
. b#*lh Nt her acute sense of composition. Firstly she paints a large watercolour of tulips and
[ W f-‘\ﬁ' . Ty irises. This is followed by paintings of buildings in Bologna and more flowers in
i h wi \, avase, both painted in oils. In addition, we see her working on a Japanese scroll
'l P g p
L and gain an insight into the Japanese influence on her work.
.'3_-. | * g 8 1%
ey )
H h

THE ART OF FRED CUMMING
FRED CUMING RA  THE ART OF FRED CUMMING 60 mins

S

Painting in oils, Fred’s wonderfully subtle use of colour and tone is portrayed to
the full. He sketches and paints in Rye Harbour and on Camber Sands, two of
his favourite haunts along the south coast of England. Then, working from this
material, he produces several paintings in his studio, portraying the landscape in
a wide range of moods and atmosphere.

ATMOSPHERE FRED CUMMING
OF LANDSCAPE ~ ATMOSPHERE OF LANDSCAPE 90 mins

Frad Cuming RA

Fred is one of Britain’s most respected oil painters who responds to mood and
atmosphere generated by the landscape. His usual method of working involves
making a collection of drawings, sketches and paintings which he then uses as
inspiration to produce larger paintings in his studio. In this film he travels to St
Michael's Mount in Cornwall where he paints atmospheric views of the bay and
the surrounding landscape. We then see him working on two large oil paintings

oA,

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

I'LLLIL (A

r
¢

S

67/



S

3
4

DVD TITLI

63

A WORLD OF
WATERCOLOUR

GREG ALLEN

A PASSIOMN
FOR PAINT

Harman Mak

MY VISION IN
WATERCOLOUR

Harman Pekel

THE MAGIC 01
WATERCOLOUR

James Fletches-Walson

OUTDOOR
PAINTING

Jarme= Fletcher-Watsomn

S

i . -8 -'-i“ll.'-

" .ld; ful example of aerial perspective and then on to the beautiful Yorkshire Dales to
4 paint buildings, streams and trees.

GREG ALLEN
A WORLD OF WATERCOLOUR 80 mins

Greg paints in a strong, loose and colourful way and his paintings contain ele-
ments of sound design and draftmanship and a crisp, direct technique. In this

| film he starts off with an initial session of techniques in his studio in Melbourne.

He them demonstrates his method of painting, choosing views along the coast
near his home. The second part of the film sees him travelling to France where he
paints a street scene and harbour in the picturesque port of Honfleur in Northern
France.

HERMAN PEKAL
A PASSION FOR PAINT 90 mins

Herman has a real passion for paint which is clearly illustrated in his work. He
mixes traditional impressionistic values with versatility and his paintings reflect a
deep insight into his subjects. Working in oils, Herman goes into the countryside
around Melbourne, selecting two different views of the Australian bush. He then
paints the beachfront at St Kilda in Melbourne, the industrial dockland area with
its cranes and boats and a view of Williamstown.

HERMAN PEKAL
MY VISION IN WATERCOLOUR 90 mins

Herman is a very fine watercolourist, producing paintings full of atmosphere and
light. Painting en plein air’ he mixes traditional impressionistic values with versa-
tility, with a strong emphasis on technique. In this film Herman paints in London,
firstly beside the river Thames near Tower Bridge, then a view looking down Fleet
Street, with the sunlight producing strong lights and darks. He then travels to the
Cotswolds where he paints two views of the English countryside in summer..

JAMES FLETCHER WATSON
THE MAGIC OF WATERCOLOUR 60 mins

James is one of the leading landscape watercolour artists in the UK who is pas-
sionate about pure watercolour. Here he paints in the Cotswolds at different times
of the year, from a simple view of a tree and hedgerow to autumn trees, a barn

' and an old mill. He also includes studio demonstrations in colour mixing, archi-
- tectural details and painting snow.

JAMES FLETCHER WATSON
OUTDOOR PAINTING 60 mins

James shows us the versatality of watercolour and how to capture the freshness
and immediacy of a scene by painting out of doors in some of his favourite scen-
ery. Starting with a painting of the wide open skies and flat landscape of Norfolk
he travels to the mountains and valleys of the Lake District to paint a wonder-
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PAINTING FROM  JAMES FLETCHER WATSON
SKETCHES PAINTING FROM SKETCHES 90 mins

James Fletcher-Watson
James always carries a sketchbook in his pocket and has amassed a wonderful
collection of sketches over the years. Working in his studio, James shows us how
to paint watercolour landscapes from them. He selects views of the Lake District

}Jﬂl\ and the Windrush river and gives detailed instruction on how to paint the main
< 34 dl elements of a landscape: skies, clouds, mountains, trees, buildings, water and
e et reflections.

LANDSCAPES  JANE CORSELLIS
IN OILS LANDSCAPES IN OILS 60 mins

lane Carsellis

Jane has a wonderful sense of colour and composition that she uses with great

subtlety to describe the very essence and character of her subjects, uncovering the

e e hidden shapes and patterns. In this film we see her working in Brittany, Northern
France where she paints views of Mont St Michel at low tide, inspired by the re-
flected colours in the mud, and in the fishing port of Cancale. We then follow her

_-;‘ -\_:"‘ _ to Pembrokeshire in Wales where she spends several months every year. Here she
‘J_# + paints the wild ponies grazing in the hills as well as the local beach in the evening
light.
COASTAL JANE CORSELLIS

WATERCOLOURS  cOASTAL WATERCOLOURS 70 mins

Jane Corsellis

£ Jane’s wonderful sense of colour and composition are once again displayed as she
paints in watercolour on the Pembrokeshire coast. She paints a series of watercol-
ours on site, which she takes back to the studio to finish, or uses to work up new

" paintings, often returning to the same place for more information. Working in the
charming old harbour of Fishguard and in the evening light on Newport Beach,

% she produces a series of paintings and sketches which capture the light and feel of
the area.

ADVENTUROUS JENNY WHEATLEY
WATERCOLOURS ADVENTUROUS WATERCOLOURS 115 mins

Painting and travelling widely in search of subject matter, Jenny is one of the most
distinctive of watercolourists, producing colourful and highly original paintings.
2} In this film she paints and draws in and around Vence in the south of France.
While some of these paintings are complete in their own right, her experiences
in France also lead her to paint and discuss two larger watercolours that she puts

{ together in the studio.

JOHN HAMMOND

CAPTURING LIGHT
IN ACRYLICS CAPTURING LIGHT IN ACRYLICS 75 mins

John Hammond

ﬂi‘ w| John Hammond paints wonderfully vibrant paintings using acrylic paints and in
this film he shows us his technique. Painting on the Devon coast, he covers a wide

—— - = =

~ - variety of subject matter including the marshland and waters of the river Ot-
o = ter, the Exe estuary, and the surrounding landscape. He also works in his studio,
e - producing a large painting of wild geese in the marshes, using sketches from his

l-
*ﬁ; "SJ 4*_; j painting trip as source material.
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THE ART OF JOHN WARD
JOHN WARD CBERA  THE ART OF JOHN WARD 80 mins

Working in his studio over four days, we see John painting a large canvas of fellow
artist and friend Gerald Norden, together with a student painter. We then follow
P him to Rome where he sketches and draws in watercolour amongst the wonderful
|| architecture of the city. From his conversations with Gerald Norden and his many
fascinating and amusing stories whilst working, we gain a rare insight into one of
Britain’s great painters.

SUNLIGHT JOHN YARDLEY
IN WATERCOLOUR SUNLIGHT IN WATERCOLOUR 60 mins

Johin Yardiey

. #¥| John is a master of modern impressionism, simplifying the most complex scenes
& 'Ii into shapes of subtle colour. The use of strong sunlight is an all important fea-

_ ture of his work and in this film John uses it to great effect. He paints figures
“%.," and interiors in the UK before travelling to Northern France where his subjects

include the beach at Deauville and views of a crowded café and busy harbour in

S

H the charming port of Honfleur.
-
|
== WATERCOLOUR JOHN YARDLEY
'— IN VENICE WATERCOLOUR IN VENICE 60 mins
- lohn Yardley
= | By | L. ! In this film John takes us to Venice which for many years has been a source of
AR 1 {! £ 0% JRl ] inspiration for his painting. He chooses three contrasting subjects: a stunning
E l ! & [ pink palace seen across the Grand Canal, a quiet canal and bridge and a view of
- Pk i Y the colourful stalls by the fish market. The film finishes with a studio painting of
= ’ * gondolas in the basin behind St Mark’s Square, taken from sketches.

{

VARIETY JOHN YARDLEY
IN WATERCOLOUR VARIETY IN WATERCOLOUR 65 mins
John Yardley

- Once again John shows us how to simplify and convey an impression of a scene,
bringing light and life to his paintings. He paints a variety of his favourite sub-
jects in watercolour - interiors in a beautiful stately home and coastal scenes in
- Constable country, which include boats, buildings, figures and harbours. He also
works in his studio, producing a wonderful painting of horses and carriages in
Seville.

TR JOHN YARDLEY
MOMENTS WATERCOLOUR MOMENTS 90 mins

y John is a master of pure watercolour, producing paintings bathed in light and
atmosphere. Working in the Cotswolds, he paints in the garden of Worcester

B College in Oxford and a view looking down Burford High Street. Painting in his
studio, he then produces two wonderful Oxford scenes. He also shows us how he
paints flowers; a stunning painting of Japanese anemones in a glass vase.
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ATMOSPHERE & Moop  JOSEPH ZBUKVIC
INWATERCOLOUR - ATMOSPHERE & MOOD IN WATERCOLOUR 60 mins

Joseph Thukvic

Joseph is a highly regarded Australian watercolour artist who has the ability to
. create a magical atmosphere and mood in his paintings. In this film we follow
. him as he paints in Australia and Venice. He paints a busy Melbourne street full
~_ of movement and life as well as the marina at Williamstown with its boats and
the city of Melbourne in the background. In Venice he paints a view of the fish
market on the Grand Canal. Boats, cars, buildings and figures are all portrayed in
an impressionistic manner.

WATERCOLOUR JOSEPH ZBUKVIC
ON LOCATION WATERCOLOUR ON LOCATION 85 mins

Joseph Zbukvic

Joseph is a highly accomplished watercolour artist who believes that it is impor-
tant to work outdoors, on location, as much as possible. Painting in Australia he
creates a magical mood in his watercolours as he paints a Melbourne street in
the evening light and captures the atmosphere of coastal scenes along the Great
Ocean Road. He also paints a stunning panorama of the Yarra Valley and a col-
ourful afternoon at the races.

JOSEPH ZBUKVIC
WATERCOLOUR IMPRESSIONS 90 mins

Joseph is a true master of the watercolour medium whose magical touch produces
wonderfully loose, atmospheric paintings. On a summer’s day in Melbourne he
paints sailing boats in Albert Park before travelling to France where we catch up
with him in Paris in cold but sunny winter weather. Here he paints street scenes
and a view of the river Seine. Returning to Melbourne he then uses one of the wa-
- tercolours produced on his French travels to work up into a larger studio version.

RURAL FRANCE JOSEPH ZBUKVIC
IN WATERCOLOUR ~ RURAL FRANCE IN WATERCOLOUR 95 mins
Joseph Zbukvic

Joseph is one of the leading masters of watercolour with an ability to transform

| any subject into visual poetic language. Painting in the heart of the Dordogne
region of France he selects a wide range of subjects. These include a local market,
an early morning view with strong shadows, the houses and river at Brantéme in
the evening light and a sunlit lily pond. He also visits a local farm where he paints
% a horse and rider performing dressage.

THE 1,2,3 OF KAREN SIMMONS
PORTRAITS THE 1,2,3 OF PORTRAITS 60 mins

Hﬂ:l'l!:ﬂ Simasame

In this enthralling film Karen demonstrates her unique method of portrait paint-
, ing. Using oils she takes us through a complete portrait from posing the model
to signing the canvas. In addition, she illustrates individual features and different
faces of both children and adults, using charcoal and pastel.
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FLOWER KAREN SIMMONS
PAINTING FLOWER PAINTING 60 mins

Karen Simmons

Karen demonstrates with diagrams how to draw flowers. Using watercolour she
then guides us through the many different facets of flower painting - pot plants
indoors, and a single bloom, herbaceous border with delphiniums and wild flow-
ers in their natural habitat - she even paints in a bluebell wood.

KAREN SIMMONS
GARDENS IN WATERCOLOUR 60 mins

% | Karen paints a variety of popular garden subjects at different times of the year:

~© the landscaped gardens at Blenheim Palace, an herbaceous border full of colour

and shapes, a formal garden with a beautiful lily pond, flowers in pots on the gar-

den steps and finishes with an autumnal bonfire. Skies, water, trees, shrubs, pots,
stonework and flowers are all demonstrated with her familiar flair for instruction.

KAREN SIMMONS
AT HOME WITH WATERCOLOUR 60 mins

In this film, Karen concentrates on being comfortable with the medium and
choosing and painting everyday subjects. Following an initial studio session of
watercolour techniques, Karen suggests the many different subjects to be found in
_and around the house. These range from breakfast dishes on the table and flowers
' and pots in the conservatory to garden clutter and a figure resting in the sitting

" room.

iNsPIRED BY Light  KEN HOWARD
FATTING RS INSPIRED BY LIGHT 90 mins

Ken Howard ma

Ken’s work has a very special quality and with his strong sense of tone and use of
_ light we see him paint some of his favourite subjects. Working with models, he

~ paints figures in his studio in Cornwall, using the light shining in through the

~ window to stunning effect. Working outdoors, he paints a view of Mousehole
Harbour with boats at anchor and Sennen Beach in the evening light, with the
sun shining through the windbreaks.

A VISION OF VENICE KEN HOWARD

N::lr|l|:.iifr1:'iim A VISION OF VENICE IN WATERCOLOUR 60 mins
Venice, with its architecture, earth colours, figures and atmospheric light has had
a great effect on Ken’s work for over 30 years. Painting ‘contre jour” with the in-
. tense light reflecting off water, roof tops or piazza, Ken builds up his watercolours
with wash upon wash of transparent colour. Often working on two paintings of
the same scene, his subjects include St Marks Square, the Salute, Campo S. An-
gelo and the fish market.

7 2 NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310



; . KEN HOWARD
A VISION OF VENICE

N OILS A VISION OF VENICE IN OILS 60 mins

Ken Howard ma

In this most recent film, Ken once again is inspired by the light, architecture and

: " atmosphere of Venice, this time to paint in oils. We see him painting three views
of the Salute, showing the difference in tonal values as the light changes from
early morning “contre jour” to late afternoon. He also paints San Giorgio Mag-

= giore, a view looking up the Grand Canal in the evening light and a view of a back
canal on a quiet Sunday morning.

VARIATIONS KEN HOWARD
ON A THEME — VARIATIONS ON A THEME 90 mins

Ken Howard’s painting is essentially about light. He believes that as a subject
e i) . changes so much throughout the day, it is not possible to work on the same
| e Wi painting for much longer than an hour. In this film he paints in oils in London.
| | ‘ l 3 He paints a series of boards as the light changes, firstly of Tower Bridge and then
1 L = "r-; g the Royal Exchange in the City. Selecting the paintings of the Royal Exchange, he
i3 L then shows us his approach to preparing, squaring up and painting a large canvas,
1t : working from these smaller boards.

E The Soyw! Aiadey Collection

PASTEL MARGARET EVANS
PAINTING PASTEL PAINTING 90 mins

Margaret Evans

Margaret is renowned for her pastel painting and in this film she explores the dif-
M ference in light between France and Scotland. Working in south west France, she
paints boats along the Canal du Midi and a windmill and buildings in the sur-
rounding countryside. Returning to her native Scotland, she takes her pastels to
Glencoe and paints in the wonderful mountainous scenery on a sunny but breezy
day. Finally, in her studio, she works on one of the Glencoe paintings and paints a
complete painting from the watercolour sketch made on the Canal du Midi.

MARY FEDDEN
THE ART OF g
MARY FEDDEN RA THE ART OF MARY FEDDEN 60 mins
__ ~ g = Mary only ever paints in her studio in London, where she produces paintings
T - from her numerous sketchbooks and from many objects she has collected. Here
_~~ o we see her sketching in her garden by the Thames, completing two paintings in

. R - gouache and working in oils. We also see her producing one of her delightful
* " collages. This film is a fascinating look at a remarkable painter with an instantly
recognisable personal style.

COLOUR & LIGHT MAXWELL WILKS

IN PASTEL COLOUR & LIGHT IN PASTEL 90 mins

Maxwell Wilks
Maxwell Wilks is an exciting painter with a strong emotional response to the ef-
fects of light, colour, atmosphere and form. He works in brilliant colour and uses
the pastel strokes rather than blending to achieve stunning results. In this film he
Bl paints on the north east coast of England at Whitby, selecting views around the
* . harbour and the nearby Dales. He then returns to Australia where he shows us
how he uses sketches to work up paintings in his studio.

NEEF AUSTRALIA REAR 4/72 Dandenong Road West , Frankston 3199 . PH 03 9781 2310

I'LLLIL (A

r
¢

S

73



COLOUR & LIGHT

S
(N
"I'l.

»
4

DVD TITLI

74

IN OIL
Mavowell Wilks:
- s

MAXWELL WILKS
COLOUR & LIGHT IN OIL 90 mins

Max has a strong emotional response to the effects of light, colour, atmosphere
and form. He clarifies his subjects to a simple set of tonal shapes and, combined
with good draughtsmanship and bright colour, captures the mood of his subject,

f ._ producing fresh and lively paintings with an impressionistic feel. On the north

PAINTING FROM LIFE

IN ACRYLICS

Mitch Walte

ASPECTS OF
FLOWER PAINTING
N OILS

Fomes Loy

SPIRIT OF PLACE
The An of
Paul Hogarth ong ks

T
The Royal Academy Collection

east coast of England he paints in and around the busy harbour of Whitby and

Y the picturesque coastal village of Staithes. Back in Australia he paints a view of

the landscape near his home and a studio painting, working from a sketch.

MELANIE CAMBRIDGE
SUCCESS WITH OIL 60 mins

In this film, Melanie sets out to show us that oil painting does not have to be a
difficult or messy medium. She looks at which materials to use, colour mixing,
tones, composition, perspective and much more. The basic elements of landscape
painting - skies, trees, water, foregrounds, buildings and figures - are all covered
as she paints a variety of subjects both in her studio and on location on the River
Wey near Wisley. This film is ideal for people new to oil painting.

MITCH WAITE
PAINTING FROM LIFE IN ACRYLICS TWIN DVD 180 mins

Mitch Waite runs an extremely successful art school near Nice in the south of
France. For this film he has devised a complete course covering all areas of paint-
ing in acrylics. We follow him as he works both in his art school and in the sur-
rounding village streets, harbours and rural countryside. In part one he guides us
through perspective, composition, tonal studies and colour mixing and in part
two he paints a variety of subjects to demonstrate the lessons from part one.

PAMELA KAY
ASPECTS OF FLOWER PAINTING IN OILS 90 mins

Pamela Kay is one of Britain’s foremost painters of flowers and still life. Working
mainly in her studio, her work reflects her love of flowers and everyday objects,
which she arranges in a very informal way. In this film she paints spring prim-
roses in a blue jug, summer roses from her garden and a delicious looking bowl
of strawberries in a silver bowl. She also takes her paints to the celebrated Siss-
inghurst Castle Gardens in Kent where she paints the rose arbour in the White
Garden.

PAUL HOGARTH
SPIRIT OF PLACE 60 mins

In this film we follow Paul to Majorca, an island in which he spent much of his
life. Here he produces three fascinating watercolours, drawn on the spot and

| painted in his studio on the island. He also introduces us to some of the many

places he has painted in the past. Back in England we see him working in his
studio and look at some of the many paintings, drawings and lithographs he has

produced over the years.
i
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CAPTURING
ESTUARY MOODS

Ray Balkwill

SIMPLY
WATERCOLOUR

Robert A Wade

RAY BALKWILL
CAPTURING ESTARY MOODS 80 mins

Filmed amongst the captivating scenery of the Exe estuary, Ray demonstrates his
unique approach to painting, using watercolour and pastel combined. He takes
us to some of his favourite haunts including Exmouth, the harbour at Lympstone
and the picturesque Otter estuary at Budleigh Salterton. He also shows us how

= quick impressions in charcoal can play a vital role in exploring composition, tonal

relationship and mood.

RICHARD PIKESLEY
CREATING LIGHT IN OIL 120 mins

Richard has a great love and awareness of the landscape and the effects of light

| and weather. This understanding has established him as a great painter of light

and in this film his inspiration comes from the coastline around his home in Dor-
set. Working outdoors with a small pochade, he draws and paints small studies in

- and around the harbour at Lyme Regis as well as on the shore at Charmouth and
8| on Eggardon Hill. Working in his studio, he uses much of this material to work

up large canvases of Lyme Regis.

ROBERT A WADE
WATERCOLOUR WADES WAY 90 mins

Robert Wade concentrates on three main areas of watercolour painting: the all
important use of tonal values, the use of colour, and the way to approach figures

" in a painting. With exercises to practice, clear instruction and several finished

paintings, Robert’s exciting and creative demonstrations will provide inspiration
for all watercolour painters. Filmed in the UK, both in the studio and around the
Cotswolds.

ROBERT A WADE
SIMPLY WATERCOLOUR 60 mins

This second film with Robert Wade concentrates on simplification. Bob empha-
sises that one should choose a simple subject and paint it in a simple, straightfor-

W ward manner. Painting in and around the town of Leuven in Belgium he selects

Robert Wade's
WATERCOLOUR
WORKSHOP

| four different subjects that includes a lake with reflected trees and building, an

old mill, a group of houses seen from a distance and a very fine old university

& building. In addition, he shows us the fun to be had from changing the mood of a
~ scene by altering the colours.

ROBERT A WADE
WATERCOLOUR WORKSHOP 60 mins

In this film Bob takes us through many of the elements of watercolour painting,
working on simple studio demonstrations that are then fully explained in on-site
paintings. Tonal values, colour mixing, glazes, wet into wet, skies, figures and
more are all covered in a fun, simple manner. Filmed in Australia, Bob’s subjects
include the courtyard fountain outside his studio as well as the wonderful scen-
ery of the Mornington Peninsula near Melbourne. Here he paints two views of a

_| barn, creating a different mood in each. At the point of the peninsula he paints
" several views on a divided sheet of paper.
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WADE'S ROBERT A WADE

WATERCOLOUR ; )
SOLUTIONS WADE’S WATERCOLOUR SOLUTIONS 90 mins

Fobert Wads

In this film Bob searches for clues to help us produce better paintings. Working
in his Melbourne studio, he investigates soft and hard edges, brushwork, water
to paint ratio, drawing style, wet-in-wet and many other techniques. Using these
il clues he paints a variety of different subjects in the studio and in the beautiful
scenery of the Mornington Peninsula.

WATERCOLOUR RON RANSON
FAST & LOOSE WATERCOLOUR FAST & LOOSE 90 mins

Eon Ranson

Ron’s painting locations range from the Windrush valley in the Cotswolds to the
*¥4 Severn Estuary and Gloucester docks, interspersed with studio demonstrations.
| His painting style is fast, direct and exciting and the film covers every aspect of
watercolour, opening our eyes to a new way of looking at the landscape.

BIG BRUSH RON RANSON
WATERCOLOUR BIG BRUSH WATERCOLOUR 60 mins

Eon Ranson

With infectious enthusiasm, Ron gets down to the basic techniques of painting
in watercolour with his big hake brush. With outdoor locations in the autumn
colouring of the Forest of Dean, much of the work is done in the studio and Ron
concentrates on painting skies, trees, foregrounds, water and buildings in a free,
loose manner.

DISTILLING RON RANSON
THE SCENE DISTILLING THE SCENE 60 mins

Ron Ranson
Ron takes us a step further in the art of watercolour by concentrating on the
: design of a painting. Working in the studio, he demonstrates the principles of
e design, showing us the pitfalls to avoid and the tips to follow. Illustrating these
= & = points in three paintings tackled outdoors in the countryside around his home
L-;"‘_"'“ _«® near Chepstow, Ron shows us how to produce better paintings.
« 2
RON RANSON

SKI ES SKIES 60 mins
Ron Ransor

Capturing the mood of a sky in watercolour brings a painting to life. Working
mainly in the studio, Ron shows us how to paint the many effects caused by cloud
formations and weather conditions. He paints a variety of skies from cumulus

- B clouds to sunsets working quickly and boldly with his hake brush.
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WATERCOLOUR
LANDSCAPES
from Pholographs

Fon Ranson

FIGURES
IN PASTEL

T

PAINTING
WITH OILS

loam Coales

SIMPLIFYING
WATERCOLOUR

Tom Coates

~ Tom is a master of figurative painting and drawing. In this, the first in a trilogy
- of films, he works in pastel and paints a portrait of a local town crier, dressed in

RON RANSON
WATERCOLOUR LANDSCAPES FROM PHOTOGRAPHS 60 mins

Ron shows us how to use photographs in a creative manner, emphasising that
they should not be slavishly copied. Using a selecttion of photographs as a guide,
he paints a snow scene, a misty atmospheric creek, a river valley with bridge, a
town centre and combines two separate photographs to produce one painting.

ROSS PATERSON
SUMMER LIGHT IN WATERCOLOUR 90 mins

Ross Paterson is a renowned Australian painter who has a love of the landscape
and a unique ability to interpret the distinctive character, light and atmosphere
of his subject. Painting around his home in northern Victoria, he travels into the
Australian bush to paint views of the dry, hot countryside. He also tackles a street
scene in the old mining town of Rushworth as well as a rickety wooden bridge
over a rapidly drying out creek. Finally, he paints a further street scene from a
sketch, working in his studio.

TOM COATES
FIGURES IN PASTEL 60 mins

tull regalia. He produces a series of pastels of models, taken from drawings in his
sketchbook and he also paints that most difficult of subjects, a self portrait. This
film gives a unique insight into the working practices in the studio of a distin-
guished artist painting and drawing in pastel.
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TOM COATES
PAINTING WITH OILS 60 mins

In this second in a trilogy of films, Tom paints in oils, producing wonderfully
observed landscapes in a loose, impressionist manner. He takes his paints to the
Somme Estuary in Northern France, where he explores a wealth of subject mat-
ter. These include weekend crowds promenading by a river, estuaries and beaches
- even an old fashioned carrousel. Tom works quickly on the spot using a small
oil pochade, returning to make bigger paintings of the subjects that particularly
appeal to him or using these small paintings to work up into large canvases in his
studio.

TOM COATES
SIMPLIFYING WATERCOLOUR 85 mins

Tom has a loose, impressionist approach to painting and in this film he shows

4 us how to simplify and capture the essence of a subject, painting in watercolour.

He starts by painting an English meadow in the evening light and then travels to

= Brittany in Northern France where he paints a series of watercolours, full of life

and movement. These include beach scenes with figures, boats, buildings - even a
horse - as well as a view from his balcony in Jugon les Lacs.
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